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TANTRAPADDHATI 
[A SOURCE BOOK ON TANTRA] 


Tantras, Agamas and Samhitās 


In Sanskrit there is a major branch of religious literature 
consisting of Tantras, Agamas and Samhitas. It is calculated that 
there are nearly two hundred or more works pertaining to this 
branch. The general contents of these can be classed under four 
heads, viz, (1) Jüàna or knowledge and its nature, (2) Yoga or 
concentration of mind and the means of attaining the same, (3) 
Kriyà or construction of temples and the consecration of idols in 
them, and (4) Caryā- the religious rites and social observances. 
Sometimes the emphasis is shifted to one or two aspects of the 
above classification as in the case of Kerala where the emphasis is 
on Kriyā and Caryā. But generally speaking the line of demarca- 
tion between these three classes of literature is not well marked. 
Referring to these works Prof. M. Winternitz has stated that 
"there is no clear line of demarcation between the terms and the 
expression. ‘Tantra’ is frequently used as a general term for 
this class of works.” 


Strictly speaking Tantra stands for ‘a system of doctrines, a 
book. Agama means ‘tradition’ while Samhitā connotes ‘collec- 
tion of sacred texts’. The distinction consists in the details. Thus 
Agamas are a special class of works which propagate the worship 
of Siva and Sakti, while sharing similar features there are some 
works specially devoted to the sect of Visnu and they are termed 
as Samhitās. Tantras very often derive materials from both these 
classes of literature. In practice the Samhitās are the sacred books 
of the Vasnavas while the Agams are propagated by Saivas and 
often called Saivagamas. It is the Saktas who practice the Tantras 
as such in its strict sense. 

Some of the popular lexicographers have attempted to define 


the word Tantra which connotes many ideas which are related to 
religious practices. According to Medinīkoša, the word connotes : 


ga garā vam fagrer areata | 

gam wea F mem qha 1 

samet amaari N 
It is doubtful whether the lexicographer has included the 
available class of literature known as Tantra in the purview of 
of his definition. Another lexicon called Sabdarthacintamani has 

given the characteristics of Tantras in the following lines : 

qia akma maaa NI 

aaaat a deni dati da THAT I 

aĝi Magna TI 

jeni da gami ai dā fava: 1 

geafafagami a at serdfs | 

dead surgat da gxTUTeTDTHA WO 

aser wad da aata qfearm | 

dadaa send emm w aim N 

ganu rend citāta Wem | 

qaant gada TN 

aag: WU T AJITIA TAN, | 

menfa aatia acafaeatfadtadt 1 


This definition is elaborate and all comprehensive. Naturally 
it applies to most of the Tantric treatises wholly or partially. 
Tantrapaddhati of T&inasivaguru conforms to this definition to a 
large extent. The definition implies an encyclopaedic nature and 
naturally most of the major works on Tantra incorporate such 
details as are usually found in an encyclopaedia. 


The Visņusamhitā has attempted to give the etymology of the 
term Tantra as follows : 


aimi Ha agrā ATA Wo ATAN: | 
qa gerer grata TAM: qfeqeta y 


It many be noted that there is a three fold classification of 
Tantras with Visņukrāntā, Rathakrāntā and Ašvakrāntā. The 
names of 192 works on Tantra belonging to these three classes 
are given in some treatises. Thus there are 64 works each for 
Visņukrāntā, Rathakrāntā and Ašvakrāntā sects. Then there are 


a number of Sütras on Tantras like Vaikhānasasūtra, Nāradabha- 
ktisütra etc., which are related to this class of literature. 

The Āgamas are spoken of as the uiterances of from the 
mouth of Siva in response to the queries of his consort Pārvatī. 
Padmasamhitā attempts to define Āgama as follows giving the 
etymology ofthe word and detailing the generic nature of the 
class of text : 

ama o qaa ad a ffe d 
"d oa agaa emag |i 
qaa aia aami NAAT | 
qr da añ guvuma FN 
qmimi da enagaga: | 
aafiaga ami — qfagdHr N 

The Āgamas are enumerated as 28 and they are associated 
with religlo-philosophical systems of sects. The treatise of 
[s4nagivaguru has quoted from most of the Saivàgamas. Hence 
their enumeration would help one to identify the nature of the 
text cited. The 28 Agamas which form the base of the Saiva 
system are as follows : Kāmika, Yogaja, Cintya, Kāraņa, Ajitā, 
Dipta, Süksma, Sahasra, Amšumadbheda, Suprabheda, Vijaya, 
Nišvāsa, Svayambhuva, Anila, Vira, Raurava, Mukutā, Vimalā, 
Candrajīāna, Bimba, Prodgita, Lalita, Siddha, Santana, Sarvokta, 
Pāramešvara, Kirana and Vatula. These works contain ritualistic 
details among other toipcs connected with Tantras. The Samhitās 
are a class of texts with a wider scope having twelve thousand 
stanzas for each text. As already mentioned these belong to the 
Vaisnava sect. The following definition is given in the 
Pauskarasamhità : 

feueugagdi dgani GITAN | 
X arā aaa Surrender wa: N 
wd danda alee FANAT d 

It is not definitely known as to how many texts are avilable 
in this class of literature. Samhitās with the following names are 
already known and published from different places. They are 
Ahirbudhnya, Isvara, Kapifijala, jaya, Parāšara, Padma, Brhad 
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Brāhma, Bhāradvaja, Sāttvata, Stipragna, Visnu, Visnutilaka, 
Laksmitantra, Mārica, Atri, Parama and Pauskara. In his Intro- 
ductioa to Paūcarātra Prof. Schroeder has listed the names of 215 
works belonging to the class of Samhitās. Works of this class 
with the names of \gastya, Aniruddha, Upendra, Ká$yapa etc., 
are unpublished. 


Thus it may be scen that there is a vast class of religious 
literature grouped uader the terms Tantra, Agama and Samhita. 
Then there are some more allied works called Rahasya works like 
Sivarahasya, Brahmarahasya and visnurahasya are instances. On 
Tantra literature we have works classified as Yāmalas and 
Dāmaras. The first type is defined as follows: ` 

qaiea virens fragas | 
augi aur afta Wo 
gia deret aE AANT n 

Some of the works pertaining to these types may be men- 
tioned here. Yāmalas attached to Ādi, Brahmā, Vişņu, Rudra, 
Gaņeša and Āditya are mentioned in some works, Dāmaras 


called Yoga, Šiva, Durgā, Sarasvati, Brahmā and Gandharva are 
also known. 


The Tantras pertain to Vedic and non-vedic classes. The 
first type is called Daksiņamārga while the second is named 
Vāmamārga. Tantra literature thus embodies a vast class of 
manuals of encyclopaedic nature. Each of them contains vast 
materials and profuse quotations from the other. As for instance 
Īsānašivagurudevapadihati has extensively gucted from nearly 
sixty works belonging to Āga nas, Samhitās and Tantras. 


Tantra in Kerala 


It is not definitely known when Tantra literature was intro- 
duced to Kerala. But it is certain that it happened in a much 
earlier period. Traditions maintain that Parašurāma, the legen- 
dary creator of Kerala is said to have established 108 temples and 
brought Brahmins from outside to perform rituals there. 
Keralamāhātmya, a work of Purünic nature, contains some 
interesting accounts in this regard. God Visnu ordained that 
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Parašurāma should establish numerous temples and must make 
arrangements for their ritualistic affairs. Accordingly Parašurāma 
established temples and then brought Brahmins for conducting 
rituals. The following stanzas from Keralamāhātmya are 
interesting : 


aa faafia afgtšeīragmtīt: i 

Pi Saga PA a PRR | 
aù aaa Aroma oinm 11 
agaga å a nagam M 


A Brahmin belonging to Taraņanallūr family was given the 
Tantric rites of Kerala temples by Parašurāma himself. Members 
of this family still perfrom Tantric rituals in the temples of 
Kerala despite the passage of several centuries. Thus Parašurāma 
is to be credited with the introduction of Tantra in Kerala. 


It is well known that there are three systems in Tantra pre- 
valent in the different parts of our country. They are the 
Kashmir system, the Bengal system and the Kerala system while 
the first two systems generally follow the Vàmamárga, the last 
mentioned system current in Kerala pertains to the Daksiņamārga 
In other words the southern system is more Vedic than the other 
ones which are non-Vedic srstems. Daksiņācāra followed in 
Kerala is predominantly Sāttvika in its nature. Yantras and 
homas are also used for worship of deities. Bhagavatisevà or the 
Worship of Durgā in her Sāttvik form as Lalità is commonly 
conducted in Kerala houses as a domestic ritual. For this a 
Yantra is drawn with the prescribed materials and the worship is 
done on.a bell-metal lamp placed in the centre of the ritualistic 
diagram. The sacrificial act or home popularly conducted in 
Kerala is the Ganapatihoma to please Vighnešvara. There are 
many special features in the matter of rituals and worship in 
Kerala. Fora proper understanding of the Tantric works of the 
region, the special features of Kerala temples and modes of 
worship conducted there must be appreciated. Without a know- 
ledge of these features Kerala works on Tantra would remain ;n- 
intelligible. 


Kerala temples and rituals 

The typical temples of Kerala distinguish themselves froin 
those in the other parts of India by their characteristic structure. 
While gigantic construction and imposing towers called Gopuras 
in the front or on all the gateways of the shrine mark the feature 
of South Indian temples, they are conspicuous by their absence 
in Kerala. That much impartance is not attached to the tower in 
the indigenous Kerala architectural patterns. Regarding the 
features of the Kerala temples it is observed :* "The characteris- 
tic Kerala temple consists of the sanctum sanctorum (garbhagrha) 
which is usually circular (Vrtta) in shape but sometimes square 
(Caturašra) or rectangular (caturašradīrgha), whith a conical or 
pyramidal roof (Sikhara) crowned by a crest (stüpika). Within this 
Garbhagrha is the idol on a pedastal (pitha). Round the Garbh- 
agrha is the first Prākāra called Antarmandala. Small Balipithas 
representing the eight Dikpalas, the seven Matris etc., are placed 
there. A flight of steps called Sopāna connects this Prākāra with 
the door of the Garbhagrha. In front of the Sopāna is the second 
Prákára called. Antahára, forming a broad verandah with door- 
ways on all the four sides. The Antahāra leads out into an 
enclosure containing the main Balipītha. After the Antahāra we 
get the fourth Prākāra called Madyahāra which is essentially a 
continuous structure having an array of lamps all round from top 
top to bottom. Beyond this and just outside the main Balipitha 
is the flagstaff (Dhvajasthambha). The fourth : rākāra called 
Bāhyahāra is beyond this. It forms the pathway for the proces- 
sions within the temple. The fifth and last Prākāra is the outer- 
most wall of the temple. This is called Maryādā. The main 
entrace is through a simple Gopura whieh may be an ordinary 
doorway with a small roofiing Or one with the super structure, 
comprising rooms and vera: dah. The space between the Garbha- 
grha and Antahāra is roofless ; SO also is most of the space bet- 
ween the Madhyahára and Maryada. This reguls in every part of 
the temple being airy and well ventilated, a distinctive feature of 
the Kerala temple." 


—— 


1. Di 5 Venkitasubramonia lyer, Religion, Art and Culture, 
College Book House, Trivandrum, pp. 17-18. 
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As in thé other parts of the country the main deities worship- 
ped in Kerala are Visnu, Siva, Durga, Ganapati, Subrahmanya, 
Sarasvati etc. But some more deities are prominently worshipped 
in this region. For instance šāstā also called Hariharaputra is a 
popular god worshipped in temples. Another peculiarity in this 
respect is that certain gods like Varāha, Parašurāma, Balarāma, 
Bharāta, Brahmā etc., are also consecrated in Kerala shrines 
unlike in the other parts of the country. Tantric treatises of 
Kerala also describe the installation and worship of gods like 
Sürya, Vai$srvana, Indra etc., though such temples are rarely 
found in the present day. 

In Kerala temples only the chief priest is allowed to perform 
Püjàto the idol inside the Garbbagrba. In performing the Pujà 
the priest utters the Mantras inaudibly but shows the gestures and 
related actions with meticulous care in strict accordance with the 
rules and practices. In contrast several people are permitted to 
perform Püjà in other parts of the country and they utter the 
Mantras aloud, little care being bestowed to the Tāntric aspect. 


The mode of worship also calls for consideration. It is again 
Observed :! “The ritual of ceremonial worship in the Kerala 
temples is a combination of both Vaidika with Vedic Mantras 
and methods and Tāntrika with non-Vedic Mantras and rules, 
the Tàntrika element slightly predominating over the Vaidika. 
It, therefore, comes under the category of Tāntrika-Vaidika follow- 
ing the classification in the Purusárthaprabodba of Brahmānand- 
abhārati. It is Vaidic worship in the Tantric mode. The Pañca- 
tattva or the Paūicamakāra, which constirutes an integral part of 
orthodox Šākta Tantra, has, however, no place in the Devi 
temples of Kerala. Madya, Māmsa, Matsya and Maithuna, 
whatever may their denotation and significance, are as such 
entirely absent in the routine temple ritual. Mudrā alone is there, 
but it is in the sense of gesture, and there is quite a lot of this”. 

“The number of Pūjās per day as well the time of their perform- 


ance are also bound by rules. Generally there will be three Pūjās, 
Every day the Abhiseka (ceremonial bath) is performed to the 


1. Ibid, p. 19. 


idol very early in the morning, followed by Alankara (decofation). 
The first pūjā called Usahpujà is then conducted. At about noon, 
we get the second Pūjā called Madhyāhnapujā or Uccapüjà. The 
temple is closed after this. It is reopened in the evening and the 
third Püjà is done in the early part of the night. This is called 
Ardhayāmapūjā after which the temple remains closed till the 
next morning. All these Püjás have certain peculiarties in detail, 
but the one that is most note- worthy is the offering of Bali to the 
Dikpālas and other connected Devatas after the Naivedyas to the 
principal deity, followed by a procession of the Utsavamürti 
(portable idol of the principal deity) along the Bāhyāhāra to the 
accompaniment of drums and other musical instruments. In some 
temples we get an additional Püjà called Pantirati between the 
Usabpüjà and Uccapüja and in certain temples yet another Püjà 
called Etirttapuja between the Usahpūjā and Pantirati. Tbe rituals 
during the Utsavas are very elaborate and have their own special 
features. But the item called Sribhütabali deserves special 
mention. This takes quite a long time and has to be done with 
specialcare and in strict adherence to the rules laid down for 
each Devatà connected with it. Even the Timilà, which is, by 
the bye, a long drum indigenous to Kerala to be played with the 
hand, has to be beaten for each Devatà in a different manner 
and for different duration." 

Tsānašivagurudevapaddhati has dealt with many of these 
aspects peculiar to Kerala temples. Hence without a knowledge 
of the practices current there the details enumerated by the 
author could not be fully understood. Many words are used as 
technical terms signifying features peculiar to Kerala shrines. 
Such words have no relevance to Tantra in general. Very often 
words Dravidian origin are sanskritised to coin new technical 
words. 

Tantra literature in Kerala 

Kerala's contribution to the Tāntric field of Sanskrit litera- 
ture is vast and varied. The beginnings of this literature is buried 
in obscurity and what we have is only some tradition which may 


contain some grains of truth. The existence of a large number 
of works pertaining to Tantras, Āgamas and Samhitās show the 
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popularity and impottance of this branch of literature in Kerala. 
Among them we find a sizable number of works written by the 
author from Kerala. While some of them have been published 
many remain unpublished. These books were used by the 
Tantrikas of the region and thus got much popularity. 


There are two types of Tantric preceptors in Kerala. Those 
who have practised Tantra, but did not contribute any work as 
such belongs to the first category. In the second category the 
authors of Tantric treatises may be included. 


Among the earliest writers on Tantra the name of a scholar 
belonging to Nārāyaņamanīgalam may be noted. He is believed to 
be the brother of Melathol Agnihotri who is reputed to have 
performed nintynine vedic sacrifices. The scholar referred to as 
Nāraņattu Bhrāntan literally the lunatic member of Nārāyaņa- 
mangalam, Though his works are not preserved to posterity, 
tradition maintains that it is he who popularised Tantras and 
Agmamas in Kerala. 


The great Advaita teacher Sankara is taken to be the second 
important writer on Tantras. Prapaficasdra and Saundarya- 
lahari are the two works that form his contribution. The author- 
ship of works like Saparyahrdaya, Saubhāgyavidyā and Subha- 
godayapaddhati is also ascribed to him by some scholars. Anyway 
there is no doubt his claim for a prominent place among the 
writers on Tantra works. 


The Prayogamaiijarī of Ravi and Kriyāsāra of anonymous 
authorship are the two basic works composed at a comparatively 
early period. Then comes the Īsānašivagurudevapaddhati of 
Īsanašivaguru of the 12th century A.D. His work is compre- 
hensive dealing with all the main divisoins of the Tantrašāstra. 
The Šilparatna of Šrīkumāra is an important work dealing with 
temple architecture and iconcgraphy. But the most popular 
manuals on the subject of Tantra are the Tantrasamuccaya of 
Narayanan Nampūtiri of Cennās house and its supplement 
Sesasamuccaya by his disciple. These were composed in the 
15th century and ever since they formed the standard texts for 
practical purposes. The Tantrasamuccay in twelve sections 
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deals with all important functions of Kerala temples. The 
subject matter of the twelve sections may be given as Ksetra- 
bhülaksana, Prāsādalaksaņa, Bimbalaksana, Maņdapasamskāra, 
Bimbašuddhi, Pratistha, Nityapūjā, Kalašasnāna, Utsavavidhi, 
Prāyašcitta, Jīrņoddhāra and Mantroddhāra. These topics are 
related to the deities Visņu, Šiva, Šankaranārāyaņa, Durgā, 
Skanda, Ganapati and Šāstā, The Sesasamuccaya in ten sections 
deals with the same functions with regard to other deities like 
Brahma, Sürya, Vaisravana, Sarasvatī, Laksmi etc. Several 
others also contributed to the field in later times. Some of the impor- 
tant contributions are: the Anusthānapaddhati of Paramešvara, 
Tāntrikakriyā of Krsņapāsāņa Vipra, Anusthānasamuccaya 
of Nārāyaņa, Hariņī of Nārāyaņa belonging to Vyāgharagrāma, 
Kriyasaügraha of Sankara belonging to Gartāraņya and Kriyā- 
leSasmrti of Nilakantha. Many more works of shorter size are 
available dealiag with cartain specific aspēcts of temple rituals. 
These works freely draw upon the standard text composed by 
earlier writers. Still for practical purposes these serve as 
manuals to priests of Kerala. Among such treaties the following 
deserve our attention.  Pratisthāsangraha, Puspāūjalividhāna, 
Bimbalaksana, Balikalpa, Jīrņoddhāra etc., suggest their contents 
by their name. 

These and other works justify the Keralaprasthāna in the 
field of Tantras. They form the basis for the Daksiņācāra cult of 
Tantra of the south. Among them the Īsānašivagurudevapadd- 
hati of Īsānasivaguru warrants a unique position as a standard and 
comprehensive treatise that exerted its influence on later Tantric 
writers as well as works. 

The Manusyālayacandrikā of  Tirumangalattu Nīlakaņtha 
(c. 16th century A.D.) has referred the work of Īsānašivaguru as 
Gurudevapaddhati in the introductory stanzas to his Manusyāla- 
yacandrikā—a work on household architecture, 

manag TATA- 

aft a fmaraa AIEFŪAZAA | 
agaaga si- 

ghasafe agma safia N 


qigveataacaa Mad xemafe WR 

siad maaar iga Sathana | 
aai efedfear fare agana 

gear agad aa fere i 


There is no doubt that the work has influenced later writers 
directly or indirectly. But this monumental treatise became out 
of circulation since more simple works were available for practi- 
cal purposes. |t is an undisputed fact that the Tantrapaddhati 
of Īsānašivaguru is one of the first comprehensive treatises on 
Tantra literature. 


The Author 


Mahamahopadhyaya Dr. T. Gaņapati Sastii who edited the 
work Īsānašivagurudevapaddhati for the first time deserves the 
gratitude of the world of scholars for bringing out this sub- 
stantial contribution of Kerala to Tantric literature. The author 
of the monumental treatise is mentioned as Īsānagurudeva Mišra, 
a high souled personage who attained all the mantric powers. 
According to the editor the suffix Misra suggests that the author 
might be a native of Mithilà or any of the adjoining countries. 
The suffix Misra is found added to the name of the author in the 
colophon at the end of of the first Patala as follows: 


afr âma aaa anu agiia- 
aeafafactat ara ATT: Feet: | 


In the preface to the second volume of the publication 
Ganapati Sastri quotes Haraprasada Sastri's views on the date 
and identity of Īsānašivaguru. The author ofthe tretise, it is 
said belonged to the Mattamayür line of Saiva saints of Dhara, 
The Trivandrum editor holds the view that the author of the 
Tantric treatise lived earlier to Bhoja. In other words he is of 
the opinion that even though manuscripts of the works were 
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obtained from Kerala, the work itself is not a contribution of 
Kerala. 


A Keralite scholar 


But later scholars who had the benefit of studying the work 
in detail hold that there is enough evidence in the text itself to 
show that Īšānašivaguru must have been a Kerala writer. The 
details given in the text regarding Tantra and Mantra are useed in 
the daily rituals in Kerala temples for centuries. The seventh 
and ninth Patalas of the work could be cited as examples. In 
these sections the rites of purification of materials used for 
rituals as well as mode of bathing are detailed. These too show 
affinity with the practice in Kerala. There are many other 
parallels which compel one to accept a Kerala authorship for the 
work. In the 50th Patala of the Kriyāpāda, the 343rd stanza 
refers to a particular musical instrument of Kerala called a Timilà 
as follows : 


agaaa: peres: | 
fafaa Nata ferra a farce. DL 


Timilà is a kind of drum used in almost all temples of Kerala as 
one of the prominent musical instruments. Similarly in the 41st 
Patala of the Mantrapáda a famous Tantra work which also deals 
with the treatment of poison called Nārāyaņiya is referred to as 
follows : 

an mure aguan d 

arated q anigafagisgā i 


The work is called Nārāyaņiya since the author is one Narayana 
most probably a Keralite scholar but the real title ef the 
work is Tantrasarasangraha.! But the most important reference 
is to Prayogamafijari often simply referred to as Maiijari. There 
are not less than twentyfive references to this important work on 
Tantra. Among the several Tantric works quoted in this treatise 
Prayogamafijari by a Namputiri Brahmin called Ravi occupies a 


1. Ed. with commentary, Madras Government Oriental Series 
No. 15, Madras, 1950. 
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prominent position. Thus there is every reason to hold that the 
author must be a Keralite scholar 


Identity 

Once it is established that the author is a Keralite the prob- 
lem regarding his identity remains. Scholars have expressed 
different views in this respect. 

Téinasivaguru the author of the Tantra treatise is often 
identified with I$anadeva the preceptor of Krsnalilàéuka, the 
author of the famous Krsnakarnàmrta. Towards end of the first 
canto of the work the following stanza occurs : 

furaracmacat Ait- 
amacam — | 
[Agha xfad qa da po- 
augi agg memes n 

The stanza makes it clear that the author of the stotra was 
Līlāšuka, that his parents were Dāmodara and Nili and that he 
was a disciple of Īšānadeva. This léánadeva is supposed to be 
author of Tantrapaddhati.* This again referred to in the follow- 
ing stanzas guoted by the historian of Sanskrit literature from a 
manuscript. 

ARAINA ERTEAN [ 
fura gaa md gfi i 
TAMSIN IIa: 1 
ama ga eiua eat: gam: oi 
qum mum meter fa: | 
mares RUD fret compo mafaa: 
Rias ganda Aia fremd fam 1 
ana magma i a wif cw mai N 
ger aù ara afam afageaa: 11 


From these stanzas occuring in the Bālakrsņastotra it is gathered 
that Īšāna was the preceptor of Krsņalīlāšuka. The parent's 


1. M. Krishnamachariar, A History of Classical Sanskrit 
Literature, Delhi, 1974, p. 334. 
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names Nili and Dāmodara are corroborated by the reference in 
the Krsnakarnamrta verse. 

Ullur S. Parameswara lyer, a historian of Kerala literature 
agrees with the above view and holds that the lines : 

(1) Īsānadevacararaņābharaņena and 

(2) Īsānadeva ityāsīd īšāno munitejasām 
refer to the author of Tantrapaddhati. He is of the opinion that 
*Tsána' must be the real name and ‘Sivagurudeva’ may be a title 
given to him because of his proficiency in Saivàgamas?. 

V. Rajarajavarma Raja, another historian of Kerala Sanskrit 
literature disputes this identlty. He points out that in the 
stanzas of Krsņalīlāšuka, the name of his preceptor, is mentioned 
as Īsānadeva. But the author of Tantra paddhati refers to himself 
as Īsānašiva in the last lines of Mantrapada and Yogapāda res- 
pectively as follows : 

(1) Atrešānašivena narma ca yudhām jaitram ca sandaršitam. 

(2) Tāmīšānašivobhyadhād suraguruh Siddhāntatapaddhatim 
The colophons of various Patalas refer to the author as Īsanaši- 


vagurudeva. According to the above-mentioned historian Téina- 
deva mentioned by Krsņalīlāšuka and Īsānašiva the author of the 


Tantra text must be different persons.* lt is also pointed out 
that Vāsudeva, the autbor of Rahasyagopālantracintāmaņi must 
be referring to our author when he says : 

Šrīgurūņām $ivādyānām Praņaumi caraņāvalim. 


The title of the text 


The editor of the text has accepted the title of Īsānašiva- 
gurudevapaddhati uniformly in all the four volumes. This title 
is relevant as upheld by several colophons seen at the end of 
various Patalas. 

But a shorter title “Tantrapaddhati” seems to have been 
accepted by scholars based on the following stanza occuring in 
the first Patala of the text: 


2. Keralasāhitacaritram, Trivandrum, 1957, Vol. I, pp. 172-173. 
2; Keraliyasamskrtasahityacaritram, Vol. ILI, p. 552. 


faeqarfir fafirszrfer aert or fafaaragy | 

mag mainan araggfaa N 
Here the word “Tantrapaddhati” suggests a general idea as ‘the 
system of Tantras' and as such could not be the real title of the 
work. 


Yet another title is Tantrasārapadhhati or simply Tantrasāra 
which again describes the nature of the text. Another title is 
Siddhāntasāra, again supplied by colophon. See the following 
instances: 

(1) «fr ama iaga aaa a aamagdt Sau: TET: | 
(2) «fr ftudtarafragedaggat arrare facta: qeu: à 
(3) sf sfradrarafiragostava raran Aafa: Tea: | 


From these it is clear that the title ‘ISanasivagurudeva- 
paddhati’ stands for the system of practice formulated by Tsan- 
Sivaguru. The other titles like Tantrasārapaddhati, Tantrasara 
or Siddhàntasüra show the nature of the work as a short com- 
pendium taking materials from earlier authorities. 

Authors and works quoted 


The following authors are quoted by name: Aryabhata, 
Gautama, Patafijali, Paráéara, Pitamaha, Bodhāyana, Brahma- 
$ambhu, Bhojarāja, Maya, Yajfiavalkya, Ramakantha, Varuna, 
Vasistha, Sadyojyotis and Somašambhu. 


The various works quoted by name are: Ajita, Uttaragārgya, 
Kālottara, Kālottaratīkā, Kiraņa, Kürma, Gautamiya, Candraj- 
fiána, Tattvaprakāša, Tattvaságara, Tattvasiddhi, Devya matam, 
Nāradīyam, Nārāyaņīyam, Nyāya, Para, Pingalamatam, Purana, 
Paurusa,  Pauskara,  Pratisthapaddhati, Pratisthāsamuccaya, 
Prapaiicasāra, Prayogamaiijari, Brahma, Bhagavadgītā, Bhojend- 
rapaddhati, Mantravyākaraņa, Makutottara, Maiijari, Matariga, 
Mānendra, Mobaéurottara, Yogasivapaddhati, Yogānušāsana, 
Ratnātraya, Lambita, Vātula, Vatulottara, Vijaya, Vira, Vaisnava, 
Sivadharma, Sivagama, Sruti, SattrimSattattvasiddhi, Sarvajfianas- 
amudra, Sarddhatrisatika, Sānsānika, Skanda, Smrti, Svacchanda- 
bhairava and Svāyambhuva. 


(1) Prayogomafjari often called Mafijari is a very popular 
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work on Tantra consisting of 21 Patalas summarising Saivagmas. 
It deals with the rites for renovation of damaged temples and 
consecration of the idols of the different deities. The author of 
this work was a Namputiri Brahmin called Ravi. His father was 
Astamürti and the name of his grandfather has been given as 
Bhavatrāta. He belonged to Máthara family. Further it is 
revealed that his tulelary deity was šāstā of Cemparakkulangara. 
This information is supplied by the following stanzas occurring at 
the beginning of the work. 
fagaga faafaa; 
SETETTTETSSUIT WISXQSISSqWQUT; 
APTA AST HT ATRI; 
qam gferarespgror aar afa: 
Samas AT ATA GEDTESNISSUI |i 
The fact that the work is a summary of Šaivāgamas is ex- 
plained by the author as follows : 
SEG a gua ow Oo Mg Gr 
gima a wo mand fg aay 
aat wai o m faae 
ewe ani aq aada afer 
aaa agit nanfa ii- 
aquia gargarmfasarcdga qui fan: | 
aacreda fania frfaarggātea aea: frat: 


afaa saafi area fafgar fagafasrfaat 1 


In the first stanza the author expresses his limitation and in 
the next he explains the nature of the work as an epitome of 
Tantras. The work is utilised by the Kerala priests very much 
and naturally manuscripts are available in several old families. 
To get an idea of the text some instances may be noted. 


Ua Tea MITT GWePRÜNI JA: 

wenedfar 9 aeatangd = dui a mafa d 
ati afegia 4 garai ow dui gA- 

qer quega efaa gāž o wena N 


17 


Up sprrerraerfsr afa: ware reat 
am A a Fara 
aree audifsatta xTM gera anfaana 
aaa aaa fret cnp Ta u 
ust feargfafearg faam gorr- 
arate arated afadtogsā: | 
maoin fafta 
Fara areata aa afer cur ji 

In these stanzas the author deals with tbe Bhütas installed in 
thetemple campus for the protection of the shrine. In the first 
stanza it is said that numerous are the Bhütas. In the second 
verse the places assigned to them are noted while in the third the 
mode of offering to these minor deities is mentioned. The author 
must nave fiourished in the llth century A.D. This useful work 
remains unpublished though it has been quoted by later writers 
profusely. 

There is also an unpublished commentary on Prayogamaiijari 
styled Pradyota. It is composed by Trivikrama, the son of 
Narayana. itis assigned to the 15th century A.D. The following 
stanzas occuring atthe beginning of the work reveal the parent- 
age of the author as well as the scope of the commentary. 


SITE VARA STATA IAE: | 
fafan asmat aeri pd guts d 
faxfeardarerai qama aerate | 
rardtarattfēsa smia ARATA i 
fifaammian asiaan: | 
saat Pafrarena eurer sert Ga TAT ui 


The Pradyota commentator has given some information 
about Ravi, the author of Prayogamaiijari. It seems that he has 
personally known the author of Maūjarī. The village of the 
author given as Sivapura has been identified by the commentator 
as ‘Cokira’ in Kerala and known in later literature as Sukapura. 
Many early works are referred by the commentator in his treatise 
and it contains much historical iaformation on ancient Kerala. 
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(2) Tattvaprakāša 
The Tattvaprakāsa is a rare ancient work on the Saiva system 
of philosophy divided into six sections called Paricchedas. The 
author of the work is king Bhojadeva. The work is cited as 
authority in the Šaivadaršana section of the Sarvadaršanasan- 
graha. There is a commentary on the work by a Keralite scholar 
named Šrīkumāra. The commentary styled Tātparyadīpika gives 
adequate explanation of the text and cites a number of ancient 
authorities including the author of Īsānagurudevapadhhati. The 
work begins as follows : 
faga oat ari freno aarelfed: AA: TU: | 
waft mA aag: TN 
The last stanza of the work mentions the name of the author 
as follows : 


aama aed aranea gaat siaa | 
AAA — GANA T:N 


In the first section the three principles of Paśu-pati-pāśa are 
discussed in detail. The second section is called Suddhavinir- 
maya. The third deals with Suddhüsuddhavinirnaya. The fourth 
section is devoted to Ašuddhavargavinirņaya. The brief section 
which forms the fifth is styled Sāmānyavāda. Thelast and sixth 
is called Nivrtti. The work provides a comprehensive account of 
the Saiva philosophical system as found in the Saivagama, des- 
cribing mainly the categories of Pati (the lord), Pašu (the beings) 
and Pasa (the bonds) The author also seeks to explain the 
different kinds of metaphysical and other categories as accepted 
by the Saiva philosophy. The most important category is Siva 
who is regarded as consciousness ; by which the Saivas understand 
combined knowledge and action. In short, the work gives a good 
exposition of the cardinal tenets of the Šaiva philosophical 
system. 

Šrīkumāra, the commentator has quoted profusely from 
ancient authorities in his exposition of the text of Bhoja. He 
begins the commentary as follows : 

qu: wir am o GIXUTENA | 
fiaa  wanrafaee WERA I) 


wer surf Set wear Rd acca 1 
aasaran AET feat aar 


In these lines the commentator has given the name of the com- 
mentary as tātparyadīpikā. Towards the end of the treatise he 
eulogises Bhoja the author of the text in glowing terms and con- 
cludes the work as follows : 
afai Fama 
aep faeptfr Fafa gea | 
AAR: a framard- 
aasaran TA eTHS M 
"aere wma süemarfereemu | 
fears faa faiaga ur du 
AITAS TTT rEETPIEGETST. | 
aaam qi aq aed «gadu ji 
In a colophon it is stated that Srikumára the commentator is the 
son of Šankara of the Bhāradvājagotra. The work by Bhoja and 
the commentary there on are published as No. 68 in the Trivan- 
drum Sanskrit Series by T. Ganapathi Sastri in the year 1920. 


(3) Náráyaniya 
The work called Nārāyaņīya is referred to by the author in 

the fortyfirst section of the treatise as follows : 

aq agfa feat crfafaequr | 

aa aafaa: sara agar ga: d 

erar aama asmanda | 

arene a Wnigufagieug u 
The work is also known as Visanaràyaniyam in Kerala. The name 
given by Nārāyaņa, the author, is Tantrasārasangraha and it is 
published by Government Oriental Manuscripts Library, Madras 
in the year 1950. The work altogether consists of thirty two 
sections called Patalas. The treatise begins with the following 
stanzas. 

sed agra fagam sami 

corey fret at quq Aaaa: 1 


aaan: aiae: 1 

famm: ad nope: 
From these stanzas it is clear that the work is only a compendium 
based on several authorities. The stanzas also justify the titles 
Tantrasirasaügraha. Towards the end of the work the author 
informs us that he is a Keralite. He belonged to the village 
Sivapura on the banks of the river Nilà. Nārāyaņa was his 
father and the name of his mother was Umà. He had a sister 
Gauri and an uncle named Paramešwara. The last three stanzas 
of the work reveal that it consists of two thousand stanzas besides 
suggesting the competence of the author in the subject. 


ATT aer fanera fugi oaet faari 

ATT gegara Magi ama Aafaa, d 
a sat faaam genfi p eur 

aqa: qupeup aÀ JETITA: 11 
aaaf sfr agara RATRAT 

aA gatvafanaufad aAa AFA: 
aa wath: aza faai i 

fiyr mafana ANET NI 


The last and final stanza of the work contains a Phalaśruti 
detailing the scope and aim of the work besides enumerating the 
benefits conferred on the readers. 

afg manè qaaa? ainim 
ara auaà squ faa: Agaa: FATA T: | 
ananasa: V «fir faai aari afar 
feonfasziza Aafaa naag: u 


The first ten Patalas are devoted to toxicology. In the next 
four the author has given an account of the subject of graha- 
pidas; evil-effects of the planets, and the ways for getting over 
the ill-effects. This portion also deals with mental disease. The 
fifteenth and sixteenth sections deal with various painful bodily 
ailments and Tantrika treatment for them. The next three 
sections (17-19) enumerate the evil magic resorted to by mis- 
chievous persons to harm their enemies. The remedies for such 
acts are given here. The last thirteen chapters are devoted to 
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Kāmika Karmas. Ih this portion the author has comprehensively 
compressed the Mantras and the devotional aspects of all the 
deities (with their ultimate effects) and their benevolent effects by 
reciting them. 


It is almost definite that Īsānašiva has drawn upon this work 
in dealing with toxicology in his compendium. A comparative 
study of the two works will make this evident. A single instance 
alone is cited here to show how he has drawn on his predecessor 
from Kerala. The thirtieth section of Tantrasārasaūgraha deals 
with the treatment of animals like cow etc. It is entitled *Gavà- 
dipatala' The section begins with the treatment of cows as 
follows (vide p. 437 of the Madras edition). 

ghar «aga fasar saeua | 
dar art dag ag gr 11 1 
aft face foe «rero maiig 1 
aaa afed did mad daga 11 2 
afaa fepe aA ara: | 
a grēgfaā Waly PANA gig Tai 11 3 
ur agai die amhasg | 
ami gms à FÅ TAA IJA tt 4 
amea gaidi aga efxrfead wu | 
aarm naq d uz ga: 5 
aza tRaufaasfia: oS i 
qa fafaquaqur mada sai wal 


The fortyninth section of isanasivagurudevapaddhati begins 
with the treatment of cows. The author has taken his predeces- 
sor Nārāyaņa as his authority. Based on the above stanzas he 
enumerates the treatment to be given as follows : 


anaeaaal uta lub faasaga GT | 
gad ea gta did wagered ena d 
ait fasea fara aaga siaaa | 
mag mi g aita Wags gta aura di 2 
aadi aft arfas q gamma | 
did amq afama Ta U3 


wes a ag rure aga WT | 
aliens IRR gAs g ara u 4 
agaaa: 36 11 
qq wea’ fafaa weet FATT GRO 
Similarly the entire section dealing with the treatment of 
animals is formulated on the basis of the earlier text by 
Narayana. 
(4) Prapaīicasāra 
Another important work on Mantrašāstra called Prapafīca- 
sara is quoted thrice in the course of the treatise. The following 
are the references. 
gaa zat adami MATA | 
argaravifaatatavakafāta EJER II 
soSaarea feat qarafag gagn | 
atta fert Aa AIFA: HEN: N 
sqewrfeg aq Aa anaa I 
Prapañcasāra is a work on Mantrašāstra and it includes 
various topics so as to form an encyclopaedia within the thirty- 
two chapters. The authorship is attributed to the great Sankar- 
ācāryā, the proponder of Advaita system of philosophy. The 
work js popular not only in Kerala but also in other parts of the 
country. It has been commented upon by various authoritative 
commentators. Subjects like the origin of sound, its power, 
purpose etc., are described in it since In Mantrašāstra, Aksaras 
are important. The concept of Sabdabrahma is enumerated in 
the beginning of the text. 
qarma saage Kg We: TUET: 
qag vernm quu gíags RAMAT | 
agā arate BACT TAJA 
agra wate gaaf aias T: Il 


In the above stanza the origin of sound from the Mūlādhāra 
and its gradual development through the various places of 
articulation are mentioned. The following verses occurring at 
the end of the text shed light on the content of the treatise. 


taafi agafin 


fada erar fassiisqasr: 1 
RETA THATS WISI 
Ser safe ata gauīfēda: I 
za qeaumererzfagfafufa- 
amaa wg- 
maaa gafa- 
rartftadsiaed: | 
epe Raarfedfafwxfr aT- 
snaar- 
Kari seng qewudxfq PHAT d 
af sqmud 


There are numerous commentaries on the work. They 
include: Tattvadīpikā of Nāgasvāmi, Pradipa of Nārāyaņa ; 
Vijūānadyotipi of Trivikrama ; Vivarana of Padmapāda ; Samba- 
ndhadipikā of Uttamabodha ; Sāradīpinī of Satyānanda ; 
Sarasangraha of Nityānanda and some of anonymous authorship 
like Padārthadīpikā. Some of the commentators nave mentioned 
tbe greatness of their original author. For instance, Uttamabodha 
the author of Sambandhadipika states : 

great dp fragat aaga 
ATT HAJAT- 

TATA WSs fafa. 
Hepat faspe TT | 

xerfau queat graft mart 
gem frei 

a art weued Wfgqum- 
midig N 

In this stanza the author takes Sankara to be an incarnation 
Siva, the propounder of Āgamas. 

The following stanzas occuring at the end of the Vijfiánodyotini 
commentary of Trivikrama bring out the worth of the text. They 
also give the name of the commentator, the term “Krantatriloka- 
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hvaya" standing for Trivikrama, the name of Whose father being 
given as Nārāyaņa. 


amt genaam aT 
amagar 
garam Gp Waa: 
MAATA T | 
fasaa gars aga 
ATRIA IEA 
art: aANT: 
aafaa: N 
Asa geniaaangT- 
aemíeufadivrit- 
smeitefrangrdxerirad- 
fanaui rq 
ma mgging 
drarfadtacear- 


aut adgaragr: gaad 
ae miran ga: 1 


It is only natural that such an authoritative work like 
Prapaficasāra is drawn upon by Īsānašiva, especially in dealing 
with the origin and development of sound in the first part of his 
treatise. 


Versatility of the author 


A close study of Īsānašivagurudevapaddhati would reveal the 
versatility of the Kerala scholar who madea substantial eontri- 
bution of the Tantric literature. He has referred to by name 
fifteen scholars whosc works formed the basis of his own writings. 
The total number of works that he refers to is over sixty. These 
works belong to diverse fields of study like Tantra, Purāņa, 
Jyotisa, Ayurveda, Kalpa, Dharmašāstra, Smrti literature Yoga- 
$āstra, Vyākaraņa, Cchandas and Šaivāgamas. 


The proficiency of the author in Šaivāgamas is really remark- 
able and he has quoted from a wide range of texts belonging to 
that realm of literature. A majority of works quoted by him 
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belongs to Tantra and Ágama fields of study. But his attention 
is not confined to the ritualistic aspect of the temple. He has 
dealt with the architectural aspects too like a master architect 
referring to various styles like Nàgara, Dravida and Vesara. In 
dealing with medicines, sorcery etc : his scope is rather limited. 
But then his treatment of classical metres is wonderful. He has 
introduced a good number of metres not met with in standard 
work on prosody. His source in this connection is not revealed, 
though he must have had some text before him. 


He is not just a compiler. His poetic talent is obvious. The 
stanzas describing the various aspects of deities are remarkable 
for their poetic qualities and aesthetic sensibility. He is often 
influenced by poets like Kālidāsa and others in dealing with 
various portions. 


An encyclopaedic work 


The work is of an encyclopaedic nature giving short but 
reliable accounts of a wide range of topics. The author has 
collected his materials from authoritative sources, ln dealing - 
with the ritualistic aspects his practical experience has stood him 
in good stead. He is at home in dealing with the temple rituals 
of Kerala. His first hand knowledge of the daily rituals of 
Kerala temples and acqunintance with the modes of festivals 
have enhanced the value of the work considerably. The fact that 
he is quoted as an authority in later times by the authors of 
Tantric treatises shows the merit of his treatment of the subject 
which is of special interest to the lovers of Kerala culture. 


A detailed study of the work would yield much hitherto un- 
known information on the Tantric and ritualistic aspects of 
Kerala temples. An attempt is made in the following pages to 
give a brief account of the contents of the work spread over 119 
Patalas, so as to serve as an introduction. 


CONTENTS 


Tantrapaddhati also known as Jānašivagurudevapaddhāti is 
divided into four parts, namely, (1) Sāmānyapāda; (2) Mantrapāda, 
(3) Kriyāpāda and (4, Yogapāda. Of these, the first two form 
Pūrvārdha or the former half and the last two the Uttarārdha or 
the latter half. The work is divided into numerous sections called 
Patalas. The subjects dealt with include the hymns on the various 
deities; Japa; Homa and other religious rites to be carried out to 
please them and derive benefits; the means of their attainment; their 
application for averting the evil effects of poison; malicious plants 
and diseases; the use of medicines; the properties of medicinal herbs; 
the science of magic; the construction of temples; vimānas; consecra- 
tion of idols; modes of worship; details of festivals and other allied 
topics. The treatment is so elaborate that the work consists of 
nearly 18,000 stanzas in various metres and divided into a total of 
119 Patalas of varying length. 


The first publication of the the text by T. Ganpati Sastri 
is printed in four volumes. These volumes contain the four Pādas 
of the work in the following mode of arrangement. 


Vol. I. Sāmānyapāda contains 1— 14 Patalas 
Vol. II Mantrapāda contains 15—52 Patalas 
Vol. III. Kriyāpāda contains 1—30 Patalas 


Vol. IV. Kriyāpāda includes 31—64 Patalas and Yoga- 
pada 1—3 Patalas 


In other words Sāmānyapāda consists of 14 Patalas; and Mantra- 
pāda contains 38 Patalas. Thus the first part or Pürvàrdha of the 
treatise consists of a total of 14+38=52 Patalas. Kriyāpāda, the 
biggest of the four sections, consists of 64 Patalas while yogapáda, 
the shortest contains only 3 chapters. Thus the second part or 
Uttarādha includes 64--3—67 Patalas. The whole work is thus 
planned into 119 well-divided sections. Each of the four Pādas is 
concceived as a separate unit by the author. 
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As already noticed this section is divided into 14 Patalas dea- 
ling with the general principles of Tantraščstra. This forms an 
introduction to the subjects dealt with in the following chapters. 


(1) The first Patala or section begins with two benedictory 
stanzas eulogising various deities and the preceptor of the author, 
Then follows a short but poetic enumeration of the scope of the 
work detailing the various subjects dealt with in the treatise. 


The author states that he is composing Tantrapaddhati after 
consulting a good number of authoritative works in the field. His 
treatise may be compared to Sruti since it requires no other literary 
aid to comprehend the meaning. It is like Bhogavati, the bed of 
Visnu since it is clear, straight, neither too short nor too long, varie- 
gated and abounding in qualities. It is like a beautiful woman 
having embellishments and always resorted to by loving people. It 
is like Safijivani, the divine elixir capable of restoring the dead to 
life since it contains the ren.edial measures fer the affliction caused 
by poison, disease, evil magic, etc. It is like Dandaniti- the system 
of judicature giving the various means to destroy the wicked. It is 
like the from of Visņu since it extols the truth negating evils. It is 
like the autumnal season of Brahma who is always surrounded by 
Mantras, gods and Kalpas. It is like a fortified place accessible 
only to those who are conversant with the route. It is like the age 
of Kali following Dvapara after the passing of Dharmatanaya 
(Yudhisthira) to the heaven. It is like the ordinance of the creator 
providing different objects. It is like the divine power providing 
salvation through the means of knowledge. This idea is beautifully 
expressed in the following lines which form a good introduction to 


the whole work. 


fga fafaverfa gramu fafana | 
glaza Rd aaga di 
HAMA AA md ea Ru [ 
agamana qifa N 
gaat  mxfear  arfadsfaequm d 
faai agg fae: went aiadifaa n 


fafaueorad ATTICA SILAS | 

Wer grfmaei afaa aafaa i 

fagaeraaratat saatgragfata — d 
agga afanz: — 4 
VRAIN SNA a 
qaaa Raa fauna | 
aa wignrarfesei gar ufa gas: 1 
wgfwdgfai Gadmurf gem | 
gaddīfēsejiu Wd Wu Gur gl 
faagata Gami gafad: | 
gāgūzamat = stafafrarraq qi 
faiaga agaaa: | 
gfasagācri mag aia ul 
qrivagfaererd faii um | 
agiram auda FAAN I 


upay quw sega mius | 
qfi famam asaaat qur u 
agaaa aaa gaT 
ufgai samiai gfraa mfaqcvasta u 
masai ata Baraat urna 11 


The author defines Mantra quoting the authority of a treatise called 
Ratnatrya as fallows : 


aama agani AMT GATLATTUIG, d 
mas fg atefāadanaim afao n 


According to the view the word Mantra connotes ‘that which saves 
the beings from the cycle of birth and death once it is meditated 
Upon’. The alphabet of the same is called 'Mátrkà'. Mantra is of 
four types, viz., Bija consisting of a single syllable; Bijamantra not 
exceeding ten syllables; Mantra consisting of less than twenty sylla- 
bles and Mālāmantra having more than twenty syllables. The first 
three are effective respectively in childhoad, youth, and old age 
while the last one is always effective. 
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Now the author deals with Svarādhikāra—the section for 
vowels used in mantras. They are produced from Sakti which 
becomes Bindu, N?da and Rava. There are four stages for Bindu 
which are given in the reverse order as Vaikhari, Madhyamā, 
Pašyantī and Sūksmā, the last mentioned being produced from 
Kundalini. From Saktibija sixteen vowels are produced which are 
called Kalis. 

seq disaaiegeat: axem waT: | 
MAA AAS PAA CZXHGÜSeRUTD d 

Now the section for consonants is enunciated and they are 

enumerated as fifty. 
ad qaga ami. wafers tea: | 
SIR: gsafgdīmi area: MATAA N 


The next section is called Saüketa dealing with some technical 
terms. According to the author everything in the universe is 
conceived in alphabets. 

agemaj mamai afaa u 

Fifty consonants represent fifty forms of Rudra, Praņava is Siva; 
the alphabet ‘ka’ is Brahman; Akşaras represent numbers when 
technically used; the names of the metres are many; tattvas are 
thirtysix etc. The author concludes the first Patala stating that 
Pranava is like the seed of a big tree, from which the whole unive- 
rse springs up. 

ECCCMPCCECECEMÉE TANA UT, 

faafafa aa facnfesar ga: 1 
amaa angr waad maT aA WIS, 
assai maaa aad eg: 1 

(2) The second : atala enumerates several concepts which are 
common to works on Tantra. There are sections, for the apprecia- 
tion of the nature of Rudras, Rudra‘akti; Vispumūrtis, Visņušaltis 
and herbs, each of them numbering fifty. Then follows the enume- 
ration of thirty six kalās, sixteen Praņavakalās, the places of 
Lipinyása, Anka and Suddhalipis. Various Nyāsas like Srikantha 
with Sakti, Prapaiica, Yaga, Samrddhi, Ksobhani, Malini, Vagvad- 
ini and Keéava are given in detail. Sixteen Upaciras or modes of 
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worship are then given followed by a detailed mode of worship 
of Lips or alphabets in a Tantric diagram. The section concludes 
with a statement about the benefits accuring to the follower of the 
system. 

In the course of the enumeration of these concepts the form of 
the goddess to be meditated upon is also provided. For instance, 
goddess Sarasvati in Samrddhinyāsa is to be conceived as 
follows : 


mananaia AET, 
faegeafacfrcagierrat à 
SFATARTETAHATS: garafat- 
adega m a: 
The goddess conceived as Samksobhaņi in a different way is repre- 
sented as follows : 
faranga HEAT URITERRTRETIT , 
magagaan femagdt sump FIET | 
SCIT «Hd wt: aai TTE UD FETT, 
faris aigam seradt d «at 1 

Similarly the different conceptions of the deities to be meditated 
upon are given in this section. 

(3) The third Patala enumerates Svarodaya, Svaramürti and 
Aksaramürti. Fach of the vowels and consonats in a Tantric 
diagram is supposed to belong to a eategory like colour, 
etc. The author states that a Sadhaka without such knowledge is 
like a physician ignorant of the properties of medieval herbs or like 


one trying to ride an elephant in rut without knowing its intoxica- 
ted state, 


EILICGEUCUPIEDICIUETE 

safa pafa: TaT wa: 0 
ror fara fara armar 

faafia fofa fasat i 
afaftaraftrarargftraifert2- 

aaa: «deat RA | 


anrforaafegfadenacarafersr: 
a cafe ag gaf afe: araa ar di 


The time of the origin of the sound is to be taken into account. 
Each of the syllables possesses a particular form and colour. This 
knowledge isto be imparted by the preceptor only toa worthy 
follower. This section is based on an earlier treaties called 
Tattvasāgara. 

(4) The fourth Patala deals with the varieties of mantras which 
are three fold —masculine, feminine and neuter. The first variety 
ends with the word 'svihà', the second concludes with the term 
*namah' and the third without these endings. This classification is 
given by an authority called Gautama. The first variety is to be 
used is secrecy; the second in hypnotising people; and the third for 
other purposes. Another work called Mantravyākaraņa also is 
drawn upon by our author to compile this section. He states : 


Healer ur egaios: eagar egadta 4 meg: 
à were: Reza: gaia: ai aravataat alae di 
ud fe wrqperasifaqfr: draftam d 
mat Gur WDR IAEI T 


(5) The fifth Patala deals with the appropriate modes oi 
using the mantras. The first section called Pallavādyadhikāra 
directs how to pronounce the mantras to gain one's end. There 
are six ways of using the mantra along with the name ofthe 
Sádhya. They are Pallava, Yoga, Rodha, Grathana, Samputaka 
and Vidarbhana. For instance in Samputaka the names are to be 
incorporated within the Mantra employed for the purpose. The 
next instruction concerns the place of action. Unless the proper 
place is selected, the desired effect would not be produced. For 
instance, in performing sorcery an auspicious place will not be 
useful. The author states : 


afanat g rastar faaan TareaaaH yar: | 
agafà spur gadi mga denm od 
In the next topic called Kālādhikāra, the specific time for the rite 


isenumerated. For this purpose a day is divided into six seasons 
irrespective of the actual season in common parlance. 
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«mu, qui deg urarfag gaaat PAR | 
geuiafa Rad frerergaarargfedt araa, N 


faaan, g famfa: ema alear: maada | 
qud fme Aa egaa, ma aAA di 
Dravyādhikāra enumerates the various objects required for the 
respective rites. The auspicious day for the various acts is fixed in 
the Dinādhikara. The seat to be occupied by the Sādhaka is also 
specified. It is to be fixed according to the nature of the rites, It 
is said : 
ai asago q aa qa mR, 
wii afaatranttenfaat wed aN aR | 
e LGA ik: E aaka t bi Ls ba 
darà aq vimdmagat aoa afte 1 


The author has given details in these matters mostly based on 
Tattvaságara. 

(6) The sixth Patala deals with a variety of Tantric diagrams 
as well as types sacrificial fire pits. 


aafiaga sp muera SGPRETETISTT TT GUY | 

aaga safer araa afar qeu umm | 
The section deals with Tantric diagrams like Caturasra, Paficakona, 
Bhadraka, Sarvatobhadra, Pārvatikāntaprāsāda, Lataliigodbhava, 
Paficabrahamandala, Svastikabja, Svastikasarvatobhadra Cakrābīja, 
Dalabheda, Dalabheda,  Māyācakra, Tripurámandala, and 
Lingodarasandohamālā. Each of these varieties is to be made 
according to the need ofthe rite. The measurements and the 
shapes are closely described in the section. These are applicable to 
both sacri?cial fire pits as well as Tantric diagrams In dealing 
with this section authorities like Bhojarāja, Ajita, Tattvasāgara, 
and Brhatkālottara are qnoted. It is expressly stated that the 
author has consulted texts on Saivàgama for compling this 
section. 


afa quenusafafa: gamma: s fao: fuarfagrequeiüfus: | 
agat fru fafana faravmafog makana fragt: | 


(7) The seventh Patala deals with sacrificial utensils such as 
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ladle, sticks for kindling fire, sacred grass, oblation, and the size 
and measurements of sacrificial vessels. The types of wood to be 
used for making these uteslis are specified. Quoting the authority 
of Pauskara, the author states that utensils can be made of gold, 
silver or copper, the derived merits being of the same order. 


(8) In the eighth Patala the topics dealt with are the invocation 
of the deity to grace the seat ; offeriag of oblations ; giving of water 
for washing the feet, bathing the deity and adorning with garments ; 
offering of flowers and incense ; giving usual oblation and modes 
of worship. The worship is of three kinds Uttama, Madhyama 
and Adhama. In the first type, sixteen modes are given while in 
the second, ten modes are employed. In the last type only five 
modes are used. 

qiam waft rester 
g[HETHT SWadlg GNU | 


qexprarfafaar casar aqi- 
antat amanaia aT 0 


There are three varieties of oblations suchas Saiva, Šākta and 
Vaisnava for which six or eight objects are given. The deity is 
ceremonially bathed removing the garlands used on the previous day 
and fresh garments are put on the deity. A variety of selected 
flowers used for the worship and incense and lamp are offered 
before the idol. The offering of coocked rice and pudding are 
made every day. Fruitsand other articles are also used for this 
purpose. The idolis taken around the shrine at the time of giving 
oblations to attending deities. 

(9) The ninth Pafala prescribes the two types of purification 
by taking bath. One may perform this purification in cold water 
or smear ashes all over the body for the purpose. The first type 
is called Váruna, while the second is called Āgneya. In taking bath 
in water, the Sàdhaka shall observe the principles or purification 
prescribed in the various Dharmasitras. Before taking the 
second type of purification the first one also is to be taken. 

The goddess to be worshipped possesses a cosmc form. 
Different branches of knowledge form her limbs and represent her 
actions, 


faat medo salad seater 


qaldisear: exei Wu | 
arg: sit fam wate 
sam waedfegur arm w fs ll 
soma g fafafrermput 
qinga maA d 
agra req easet 
Agdam g GTA di 
rmigraradāgra ET, 
Fara: enum ANA | 
sit sri arf Heated UST, 
ad area: agaaa: t 
udegi «dar uāfuzā, 
sare at aria at HITT: | 
amia Aaz fauna, 
dfaera adafa: n 
(10) The tenth Patala is devoted to the purificatory cere- 


monies. This has reference to the Sādhaka or the one who wishes 
to attain the desired ends. In explaining the concept, authorities 
like Brahmasamdhu and Srīkālottara are frequently quoted. The 


purification is both physical and mental. It is made clear by the 
concluding stanza of the section : 
afg afsafas: šad arama :, 
suafa Ryg grafa TA | 
ffaafafas wafer: armgragfē:, 
afafanqafacet at aa frasi 1 
Bathing in water is not enough to purify the body. Internal 
blemishes should also be removed. Forthat chanting of hymns, 
meditation upon deities, yogic practices etc., are needed. 

(11) The eleventh Patala deals with Vàstupüjà, the ceremony 
of propitiating the lord of the house-site or site chosen for the 
location of temples and other sacred construction. This is inteded 
for the benefit of the householder. The lord of site is in fact a 


sre a o 
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huge demon who lies in the ground extending his hand and legs and 
placing his face down. It is said: 
dag aaas smite wo fae 1 
amda gad facta dadāg adadtfgarara 11 
ameter agūsfmamut dā: qur amadsfagsm: 1 
weer «ari saad qmi geal auretasa: wu ji 
Over his huge limbs lie thirty to deitis who are two be pleased. A 
spuare diagram is to be drawn on the choosen site. The square 
is to be devided into sixty four segments if Brahmins do the worship 
and it should be divided into one hundered and twenty-eight if kings 
and others are to do the worship. Oblations of cooked rice etc., 
are to be pleced in the respective divisions of the square. 

Brahmins are entitled to perform Vàstuhoma—a kind of 
sacrificial ritual especially in connection with the house warming 
ceremony. In fact there are three kinds of worship in this connec- 
tion. They are Püjà, Bali and Homa. It is said : 

danagi agg afaa atts 4 aafaa: i 
This type of ceremony may be held in the case ofnew houses, 
temples, sacrificial places etc. 
state. wad iaa aar amad. 
Fa TAU ITU g da: qaaaifafteara 1 
aar arfi a aaar g ufu: date areata, 
ada sfasti girai Ai a Het aq ou 
Vedic hymns are freely adapted as Mantras for the purpose. 
The following lines specify this. 
xS aaan aai g afar d 
aa amga mAT 11 


This shows how Vedic passages are utilized in connection with 
domestic as well as temple rituals. 

(12) This section deals with Ankurarpana—the sowing of 
seeds on the site of the ritual or festival. Only fertile land should 
be selected for temples or sacrificial places. To ascertain this seeds 
are sown. 


qag aaia Aaen afeataat t 1 
agas gua age ward md dq u 


The sowing of seeds should be done five, seven or nine days 
before the selected day for the festival. It should be an auspicious 
day. Beans, seasamuns, rice and other seeds should be boundled 
together during night and dipped in milk and water before being 
sown the next day. The sowing should be preceded by rituals like 
the chanting of Mantras etc. On the appointed day the preceptor 
should examine the growth and decide on expiatory ceremonies if 
any variety fails to sprout. Depending on the growth or damage 
of the sprouts the success or failure can be ascertained. 

(13) This section is devoted to Mantradīksā—a ceremonial 
vow to be undergone by the preceptor. He should enter the 
sacrificial place decorated with festoons and flower garlands. 
After performing worship to the sacred fire he should propitiate 
Vighnarāja to ward off obstacles. A diagram should be made with 
powder of different colours. It should have division according to 
specification. The preceptor as well as his disciple should occupy 
their respective places wearing white garments. They should 
meditiate upon the goddess in the form of universe. Again they 
should offer oblations to the sacred fire. The disciple should 
purify himself mentally following the instruction of his preceptor. 
This kind of Mantradiksà would remove the sin acquired during 
seven previous cycles of birth. 

(14) The fourteenth and final Patala of the Sāmānyapāda 
deals with thirty-two types of sacred fire, other types of Vedic fire, 
control of internal veins and Saiva and Vaisnava modes of fire 
worship. The section is entirely devoted to the different forms of 
fire worship which are conducive to the welfare of the Sādhaka. 
Generally speaking the fire worship is of four kinds, Vaidika, 
Saiva, Vaisnava and Kamya to be followed by people of these cults 
respectively. 


aaa TRA TOM: daferardat: | 
afen: yaa: «ev: Wap aera ga Od, 
sena agah: seepia: |1 
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The Vedic type of worship is explaired by tke author following 
the authority of Bodhāyana. Šaivites should meditate upon Šiva 
while Vaisņavites should follow their own principles. 

In compiling this section the author has depended upon 
different authorities like texts on Tantra, Vedic rituals and 
Saivagamas. This made clear in the last stanza as follows : 

ade araarmīfearadifadt fafa- 

ada Afers: | 
framda at frem asefaa:, 

sinag aaa fadegai qu | 

With this section the first quarter of the work called 
Sāmānyapāda comes to an end. The principles given in this section 


are of a general nature. They are equally applicable to Vedic, 
domestic and temple rituals in addition to Tantric rites of different 


kinds. 


The second quarter of the work consists of thirty-eight 
Patalas from the fifteenth to the fiftysecond. This part of the 
treatise is devoted to Mantras relating to different deities. Differ- 
ent Yantras are also prescribed to ward off the evil effects of stars, 
birds, diseases, poisons etc. Rites for ensuring victory in a battle 
elixir to prolong life, means to overcome death etc., also are 
prescribed in this section. 


(15) The fifteenth Patala is styled Prapaūcagaņapati. Here 
the god is identified with Siva himself and is termed as the 
source for creation, sustenance and destruction of the universe. 
The author states : 


amfad wurdfsrqwen ag wem: fuus fara: eau | 
fagea fafai ag afaa: quw uw fara: € fatear it 
azai a wugíafaveur faga — quf: di 


Siva has just transformed himself into Ganapati with the face 
of an elephant. The god can be meditated upon as occupying 
different regions, as for instance, the god dwelling on a mountain 
located in the midst of an ocean of thejuice of sugracane. He 
can be conceived as occupying a Tantric diagram whose eight 
regions may be conceived as different places of importance in the 
Indian subcontinent. 


great sfrereeqt aufafur a aur aaga rt: Kara, 
amaa ia aaafafa car difgami g g d 
amat aft amaia Aiga fuU 
ATA argart faoraaefefa exrq qur fanen u 


There are six different conceptions, of the god known under 
different names through all the forms have elephant head. The six 
names are Amoda, Pramoda, Sumukha, Durmukha, Vighna and 
Vainàyaka. The god is ina seated form and on his left lap his 

consort (who is only a form of Sakti) is seated, The feminine 


deities are respectively called Siddhi, Kānti, Samrddhi, Madana- 
vati, Klinnayà and Kledani. 
aAA aag * qur zy uisus far 
were aaaea: wíefg enger fagaga: | 
fafa: ata: aafeecas naad faeremar Fae 4- 
amame amfa: amaaa: aasia: 11 


All the above forms represent the pleasant mood of the god 
indulging in amorous dalliance with his consort. Naturally the 
goddess also has to be meditated upon. The author has described 
the respective forms of the god as well as his consorts. 

were Rye Uma Payers 
weqai faafaa Saale | 


wasmman aa 
fasaad aa aai fafaa 11 


Food preparation which are dear to the god include Modaka, 
Pāyasa etc. Fruits and flowers favourite to the god are also 
enumerated. The author has narrated the proceedings based on 
earlier authorities. The section is concluded with the following 
stanza. 

ade ag aad aged suc qur 
qur fen ueste qaa: 
SSAI g fauna AT 
feaaifanarfant aaas farfasra: n, 


(16) This section is devoted to some of the aspects of 
Gaņapati. The main topics dealt with are Mahāgaņapati, 
Siddhavinayaka and Ksipraprasádaganapti. His vehicle is men- 
tioned as a huge rat resembling a peak. Mahāgaņapati is said to 
possess ten hands each of them wielding particular weapons. 

dagaa ZI TTT TT | 
eri sp Haass dt at a START «HWeTDT di 

He bears on his left his consort decorarted with golden 
ornaments. |Mahāgaņeša is to be worshipped for the prosperity 
of the Sadhaka. 

wufzunfw Gag qi afena anara WEDTUDT | 


40 


Siddhavināyaka represents another aspect of the god. In this 
form the god possesses only two hands as against the ten noted 
above. The god is to be worshipped in the early morning to yield 
better benefits. The following stanzas give a good description of 
the deity. 

qas pIWWmxIsq TCT 

FAST TSESTISRUTHTETIEH: | 
qaragan Aefa faa 

sqa: fase waat TAT THT: U 
nanfa wager feat 

weisse PAPAVCTLEANS | 
amg gafea 

aradagala fugere il 

Another form is named as Ucchistavighneša with a short 
stature. He bestowes all desires upon the supplicant. 

grat fas: gerit amen: 

qa ATA: AS ISK SATA: | 
ammi: qua: fas: 

pà qeu mAai i 

Ksipraprasáda is 50 called since he bestowes boons and 
benefits immediately after the worship. He is compared to the 
celestial tree, Kalpavrksa giving all boons. His form is described. 
as: 

TSR raai A wed zea: Bela wor | 
fang WHA: TATE EGIT g: fasaa: wafer t 

The benefits of worshipping the god include the death of the 
enemy, heavy rains, recovery from disease and all round pros- 
perity. The various modes of worship are summed up as : 

were fafaa NIA saei 

airi fainga enoa [aor à 
aafaa datagd agia id 

wed qmd *- deg a waa fafana faa: n 


(17) The concept of Tripurāšakti is explained in detail in 
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this section. This power identified with Goddess Pāarvatī is 
capable of bestowing all desires to the worshippers. 
fananas usaf ur aara 
saifaftama fagfagad: Fey dr: FR: 1 
azraq fafad wag fagar avtaaifargā 
asa a fagtfaarafavar nfa: qur eum N 
The power is to be meditated upon as seated in eight 
specified regions. Different limbs of the devotee can be conceiv- 
ed as seated ofthe power. A diagram called Xripurácakra can 


also be drawn to facilitate the worship. The diagram may be 
drawn having eight, twelve and sixteen petals of lotus respectively 


in three layers from. inner to outer circles. Enclosing this circle 


there would be square lines with door-like openings in all the four 
directions. Letiers of the mantra may be writien in the appro- 


priate places. This cakra may bé drawn on gold silver or copper 
plates. The goddess is to be conceived as occupying the amulet. 
Hymns enumerating the quality of the power are given for 
propitiating the goddess, 
agaaa fa deitas 
quiaaegainat fafergrfavafe ara | 
aan agaaa BATEMAN deqaTa 
zaq Garage gammai gay frog n 
The benefits of the worship are claborated by the author. 


They are the destruction of enemies, intellectual attainment, 
fulfilment of desires etc." The section concludes with the 


statement : 
ameaga fata amaga mafiaen a 
agna quieefarffzufzwfr agoi n 
(18) In this sectian the concept of goddess as Vāgīšvarī is 
delineated. Three aspects of the deity are explained as Hamsavā- 
gisvari. Dasáksari-Vági$vari and Siddha-Vagisvari The first aspect 
is stated as : 
mars aafin aaa maas 
saa qaacaal faguqeqet Aaa | 
mera Res aA STATA eT 
qaqan c duni N 


The second aspect as Dašāksarīvāgīšvarī is given as a slight 
variation of the first concept. A mantra having ten syllables is 
added to the conception of the earlier form noted as Hamsavagis- 
vari. Various benefits of reciting this mantra are enumerated by 
the author. 

The third aspeet as Siddhavāgīšuarī is described as another 
variation of the first power. The benefits are enumerated as 
numerous. Proficiency in words is the chief benefit of this 
worship. The mode of worship., the mantras to be recited, the 
frequency of the hymns, the oblations to be offered etc., are given 
in detail. 


(19) This chapter is called Šrīhrdayam since it deals with 
the Mantra propitiating goddess Laksmi. This should be learned 
from the mouth of the preceptor. 

MK GET: MET FA AUNAR | 
WAT TRYST: GAS. MAASAR |! 


The nature of the Mantra, the mode of worship, the benefits 
accruing etc., are enumerated in a variety of metres. The author 
has used the section to illustrate a large numcer of rare metres. 
The following are the metres illustrated while describing the 
nature of the goddess and modes of worship. 

Tat, Tara, Fare, qafaqat, weafaqar, velfagar, ga- 
aqar, ani: fagaratītfa:, sof: aratitfa:, arrastrar: fanrerrari- 
dfa: agarana iia: Aaaa, dasoa ferm , orrriafersr, wrerafar, 
såaafa:, afad, aafaa, ATATAAĀ, amare, frat, aafaa, 
qaam, aag, fam, wie, agag, aaeh, sari, faari, afir- 
faari 

The nature ofthe mantra, the materials to be used etc., are 
preseribed in such a way so as to fit into the pattern of the metre. 
The name of the metre also is given. All these above-mentioned 
metres are used in elabarating the details of Srihrdaya, likened to 
kalpavrksa because of its usefulness. 


afa gae: fad: TAFA: | 
fasieareaferat asai Pafsaazite: 11 
(20) The section is again devoted to the propitiation of the 
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ģoddess of prosperity. There are sub-sections like Caturhasti, 
Šrīrekhā and Kamalāvāsinī. Once again the section illustrates 
several metres like: 
fai, faqar, aera, Taaa, agaaga , farts’, 
aaga, aan agar, xfagerr, afago, orte, aeurdtē:, ai, erat, 
amaan, saan, Aas, afaa, sikaan, agar, galus, 
suf, zans, adt, wzfaure, aadh, gf, qferanr | 
The last mentioned metre is illustrated in a stanza that deals 
with the enumeration of the benefits, 
fa avfasarfadtarat 
fanaat g ura g: 1 
saafi ganea d a agt- 
SL Ta da Tera u | 
(21) The section is called Saktipatala. The main topic | 
dealt with is the different modes of worship in relatation 
to Šakti. Details like Caraņa, Nyāsa, Dīksā, Darpaņapūjā | 
and Mudra are given. The place of worship varies from house | 
| 
| 
| 


to burial grounds. Different aspects of the goddess ranging 
from pleasant disposition to horrible appearance are mentioned. 


The benefits for the Sādhaka range from earthly prosperity to 
the attainment of divinity. The portion concludes with the 


following statement. 
awa fafag afafa grafa ga: gfafraaa 1 
seda ser fafedtfeaat rax o famae u 
ESL COLLIE’ fasaavafafaersaerfamra, | 
ufaanifaaaai qd ant gaat a ag feauisfaam: ad 
The illustration of metres is continued in this section also. | 
The following are the metres used here : | 
d qqa, samt, far, ves, A, dāt, Art, wea, 
qur, AAE, FArataar, srassfifeqe, Praga, faerzuTer, |r Ii 
pil, zgd, gee, amd, paad, agar,  wafemqu, Ill 
www, sum, was, sa, mad, neue, faafaa, | 
TAAT | i 
(22) The section is devoted to the description of the goddess 
inthe form of Tvaritā. It represents the form of Gauri in the 


attire of hunter's woman. Siva appeared as a hunter before 
Vijaya (Arjuna) have been pleased by the penance of the latter. 
The goddess who accompanied her husband also assumed a 
similar form. 
asaw fawueq quifaedifuda atte aÀ | 
ar aaga wg A ama sala WT CuÍXGTeuT it 
Hence the goddess should be meditated upon in that form 
itself. 
qa agtāur eur aan fafaa 1 
The Mantra which brings prosperity may be chanted accord- 
ing to prescribed rules. There are rituals connected with it. This 
sacred mantra should not be given to a heretic or a wicked 
person. Only worthy people may be taught this sacred hymn. 
ad ATA AAAI BABA TTT | 
aaeei Uae aaa at Agata fuer, 11 
The illustration of metres is continued in this section also, 
The metres used are : 
Wn, qun Afam, uray, vim, qs _afaaftad, diem, 
sra Tes faz, Sg RIT, | 
(23) Worship of the Goddess forms the subject matter of the 
section. Different aspects of the mother deity are stressed. 
Goddess Parvati thus assumes the aspects of Nityaklinnā, 
Vajraprastarini, Nitya, Mātrkāmālinī and Gauri. Nityaklinna 
brings about the union of the loving couple in addition to be- 
stowing other benefits. 
faafaa adsa feci 
sarga Asay Àg 4 HIE 7: 11 
Vajraprastārinī is noted as follows : 
gemere eat fg rr 
wwedíefr armar fg faau 
The benefits of worshipping the Nityà form is enumerated 
as: 
ga faai same fe fa 
dara afanan d 1 
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AMAT naag ES arī 
HIT: dt HY UATARA: N 
The worship of Mātrkāmālinī is most beneficial as enumerat- 
ed in the following lines : 
Aiat nso da g ag faraq 
qupd aaa argrafrgraa, d 
Atat aeg earaftrarar 
anai asoa aandaa ti 
The aspect called Gauri also proves beneficial to the 
devotees. In the concluding stanza the author says that the same 
goddess assumes different forms, though basically the divine 
power is one and the same. 
The illustration of metres is continued in this section also. 
The metres used are : 
afad, saara, dvaddt, «amrferdt, sgait, test, farr, 
AMAA, erdarar, errrfsrar, sawia aar, aasafaem, agaa, TTT, 
aearaat, mar, e, Afra, afad i 
(24) The section is called Paiicadurgāpatala. Five aspects 
of Durgā are given here. The goddess is described as all 
powerful. 
ara entes anura 
magfagftaararad gi faser: | 
epa fg ag fart argira sat 
wafa a gha ang eat fart a: n 
Various forms of worship are suggested for securing different 
objects like the death of an enemy winning the favour of a lady, 
gaining prosperity, etc. The various metras illustrated in the 
section are : 
aram, ARA, RNa, garag, arferdt, fot, gear, 
dmgzaftat, arama, rafet à 


(24) The section is devoted to the enumeration of the modes 
of worship regarding two aspects of the goddess, viz., Vanadurgā 
and Šulinī. In worshipping the first mentioned form the Sādhaka 
should pronounce the following names. The goddess can be 
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propitiated as occupying a Tantric diagram, picture, idol or a 
spot. 
aigat tat wat WETA auīfrasm | 
Arar p Geral arei aaa car N 
amireriar: exrerrfafeszararargafesara, | 
aagana fat saar capa 
The form of the goddess is described as follows : 
gagafavi gaismai TEAR TTT- 
wapa yaaga ai aeti ANAA, d 
saraf fag aerae 4 frat antat 
gaufrgai git aR o GemeTqe ET U 
The goddess represents a fierce aspect, She is in the mood 


of destroying the enemies like Mahisāsura and hence is often 
called Mahisāsuramardinī. Her form is to be meditated upon as 


follows : 


qa wd sp o aure gs erue gu 


sr agird yaglama Ranna g: | 
sqai at aadi eua gafrai ea ararat 
faerarafegami feqad mg afastfsara, u 
The other aspect of the goddess is called Šūlinī. She is often 


referred to by names such as Asuramardini, Vindhyāvāsinī, 
Yuddhapriyà, etc. Fight Saktis are attributed to her. She is to 


meditated upon as follows : 
ARA TTT g ayers et frat 
manada gzzifāfagmi: were mar, | 
AZT T quei aaah querer 
EAT GUAT RAAT Weg VI BAHIA M 
The section is also made use of to illustrate the following 


metres. 
zgħar, agian, wealasfed, Qaam, urtafa- 
Afsa, fanan, ATRI, fafgat, gaasad, maan, amafi, 

HATAST i 
(26) The section contaias mantas to propitiate several 
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aspects of the goddess. Vasudhārā represents an aspect of the 
goddess of prosperity. The form of the goddess for meditation 
is given as: 
afai dtatgaraui Vraggtafagasfa det 
asqan FIIT ARIAT IJIET, d 
dafrdei saraa: faaam- 
fsada sfaudt aa SHUT, 1 


The Mantra called Bhührdaya is to be utilised to secure 
riches including landed property. One may even become a king if 
oue gratifies the goddess. Her form is given as : 

amat amata gaaanz WAT 
dafdei MMS PAIAR ITITI | 
asagar farag agaaa 
fassrcreaergafeagt na qafug gegara n 

Other aspects of the goddess described are Triputā, 
Ākrstišakti, Annapürna, and Mātangikā. The last mentioned 
aspect is explained as : 

agaia Ra eat aa RST enar i 

Propitiation of these aspects of Saktis brings about prosper- 
ity to the Sādhaka. Chanting of Bījāksara, performance of rites 
and offering of oblations form the part ofthe worship. The 
illustration of metres is continued here also. The metres used 
include : 

aad, eft, aiaa, share, gaat, agfa, 
agargr, aregftzgumā: | 

(27) The entire section is devoted to the worship of the sun. 
The first item gives the various Mudras to be employed in the 
worship. Six of them are enumerated as ;— 


Padma, Bimba, Nisthurā, Govrsā, Dhenu and Trāsanī. Then the 
Mantra called Sadaksara is given. It is followed by another 
Mantra called Saūgrāmavijaya which ensures victory in a battle. 
For this the sun is to be worshipped offering oblations and per- 
forming sacrificial rites. The Mantra known as Mārtāndabhai- 
rava is to be used for securing prosperity of all kinds. The form 
of the Sungod to be meditated upon is given as follows : 


facgxresaeearg motae iq 
amsifia iaaii Aag A: 1 
aq mme gagana gad amet FATT 
aag sei Tas quu a UPA FART U 
The benefits of the sun worship include the birth of a son, plenty 
of rainfall, destruction of sin, accumulation of wealth etc. It is 
said : 
web garggfūtia quued- 
ataa ag arg TRUST d 
qeqraa: afaafx sfiora ufa 
fafa sfafgfavai a wq afta N 
(28) In this section Saivamantras and their usages are 
enumerated. The basic Mantra consists of six syllables and exclu- 
ding Pranava it becomes five syllables. There is another Mantra 
called Šaivāstāksara having eight syllables. By adding two more 
syllables DaSaksaramantra is formed. This is also called 
Cinmantra. 


Šaiva texts like Vātula and Kālottara are cited by the author 
in this section. Altogether six Mantras are enumerated as 
Mūlamantra, Netra mantra, Paiicāksara, Sadaksara, Astaksara and 
Dašāksara, 

ārā amaa aa sei. 
qur amat: GSA TATAT: | 


qur agar: eat o mit 
feamaitafaver: aasar fafüreer: t 
(29) Three important Saiva Mantras related respectively to 
the concepts of Mrtyufijaya, Traiyyambaka and Daksinàmürti are 
enumerated along with the mode of worship and details of bene- 
fits. The nature of the Mrtyufijayamantra and the form of the 
deity to be meditated upon are as follows : 
amda gg: red? — SasEmWqdw: d 
aaia qe su ga wq 
qmm meyes Eag- 
Wey gaand Aea: | 
anda: ataa qui aag a 
ausum gaanar gai TA: N 
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Traiyyambakamantra also called Mrtasafijivana and the god 
to be meditated upon may be given as follows : 
mamia: Aa aasa Ha, N 
ania: qued agan ana qurd feed 
qrferert qastan quur gaged) anga, d 
gsi daada anina afer: fara aat 
qaae seag: agftaagat TATA AFAR 4: di 
The concept of Daksiņāmūrti is different. While Mrtyufijaya 
and Traiyyambaka have six and eight hands respectively Daksina- 
mürti has only two hands. The Mantra consists of thirtytwo 
syllables and there are two stanzas describing the form of the 
deity to be worshipped. 
amaneqa gafa mete rad, 
qse frag’ faafaa aeraairaceay, | 
aqrertqat + Zea SUA GAT aged FAT 
frami megera — aere ou 
aad gid: aaagematagvde mad 
arene AÒ — Waemum RT 390, | 
"mei KIMA Mag TITS HATA 
afa faai gari soma aad afe, u 
All these three Saivamantras are effective and their respec- 
tive benefits are summed up in the following stanza. 
qure agna fer oi 
asiaa quem suf WD | 
wem w afana eap Were 
anaa agi am maña di 
(30) The section is devoted to the enumeration of Aghora- 
mantra and Aghosāstra which have different uses according to 
needs. The aspect of Siva having eighteen hands a variety of 
weapons is to be drawn on a wall or in a piece of cloth for 
worship. Aghorāstra is also similary described having eight 
hands. Performance of rituals is useful to get rid of diseases of 
human beings and animals. It also ensures worldly prosperity. 
Another use is the protectton of the army and its victory over the 
enemies, 
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(31) The section deals with several Mantras, as noted in the 

following lines : 
farag qrgaaredgad arrestee a sda | 
aaa famia agaga: qeu WW 

The nature of these Mantras may be briefly indicated as 
follows : 

faa ga fg arta: fare ataa | 
sca ngi — aq o Wege d 
uarifaaed g aani da d 
fee ora dixe aefaarisaraqy N 
ai famat agds AT NN 

There are several conceptions of Subrahmanya. He may be 
conceived as having one face or six faces and proportionate hands 
holding different weapons. Some of the aspects are as follows : 

guga åra ar amA Ne: | 

agaigizargat qama faga: U 
Jat HATA A ar aA sa: TTT: | 

qrferegt gssai Wo REN | 
faseagis: ewedp eta: aà RAA: | 
fap qub aft magg A T:N 
qa agi farar gar ed 
sw o qus wia aa awm ii 
qaii wewsr fagaga | 

fasi soya) Aaea 84d ll 

The benefits of the worship are said to be numerous. The 
Südhaka would get all worldly prosperity. He would be as 
wealthy and influential as Kubera, the lord of riches. 

(32) The section is devoted to a variety of subjects. Mantras 
to propitiate Šāstā, Ksetrapāla, Caņdešvara, indra, Jambhala and 
Yaksas like Karņayaksa are enumerated. 

sea fg arg; tad Mani vaaā Aaqa I 
ea evadant Arafa aper ll 

Šāstā, the son of Siva has four hands holding weapons and 

rides a horse or elephant, He is to be conceived as follows : 
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waist dea ow o werfen 
amamni TATIE U 
ma an agi afent ai qa 
quis redeem former 11 
aeriana I 
freti penemra farted: " 
aaa sgin qrati q fase 
TieretirTqWTHTSQSTHTRTH | 

IATA qiiid aaa HIATT | 
amasa qa dd vaargenmerfeta 1 
asats aft aaa aft gaq i 
eama J Wet dd Maw ATH 

The god has eight forms which are Goptā, Pingalaksa, 
Virasena, Sambhava, Trinetra, Sülabhrd, Daksa and Bhimarüpa 
each representing a particular aspect of his personality. He is 
fond of hunt. 

Ksetrapàla is installed in the precincts of a temple to protect 
the region. There are two stanzas describing his form to be 
worshipped. They are as follows : 

WAN FAAGS AHA CISA S STATE TR 

deat awanan at Ara veo: | 
āgtagtargus freres: 

atraf: aufsagas: ddr fes N 
aarded fred Asani 

APARINTA ENA AAAA | 
werrgaraneatiag Tera fai 

aÈ wvefaaifenosa at d Saure wur 

Caņdešvaramantra gives prosperity. The worship of Indra 


would secure landed property and wealth. The form of the god 
is given as follows : 


Haat agaig’ aaga ENTWUIY | 
«Hd aag dtamegfagurī: 1) 
frlesirereraque agin | 

gamvequeTed Šafagraamrgā u 


wem Rer ueni "ezfewarepefegqu 1 
Sara ea TAS es tia fa n 


Jambhala, the Yaksa is the lord of the waters. He has three 
feet and a big belley. His description is as follows : 


Aaaf atri Hard feast KAT | 
TARA rafe MA Isa d 
SĀĻU feque FIT ] 
fana giad sata quat meum di 


Karnayaksa is again pot-bellied and possess four arms in 
which he carries riches. His form is given as : 
gad maa: "a: Namaa: | 
wqaigis art vagi ferma n 
awt atedargeat WASIN |i 
Yakşiņi protects people from calamities. She would give 
knowledge ofthe past, present and future. Her description is as 
follows : 
fam faaear afiraniaggm ga 
daga Aaa AATETTA | 
Reams agafsaaaeggqert UT 
qaaafarsafaganaa gef 1g FATT N 
Worship of this deity is useful in many ways. She would 
reveal the good or bad events in dream, destroy rats and other 
pests, make animals timid and produce good results. 


(33) The whole section is devoted to the description and 
efficacies of the Astāksaramantra having eight syllables. The effect 
of the hymn is summed up in the last stanza as follows : 

afa Tamga SATAII 
afafrafeatad mana GATT | 

Ram aerate samet 
frafgaataeamdsmdā AINT l 

The Brahmins should chant this with Pranava while Sudras 
ladies and people oflower castes should use it without Pranava. 
Narayana is the deity to be propitiated to acquire the benefits of 
the hymn. 
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Ajaa: gg fra: | 
qwa a Afa aaan: 0d 
amtaa aaa: | 
aana afer — faga aam: 
We Tad asi TAH ag Geh TRMA Ui 
aigada faa amg AIS N 
In these stanzas a good description of the god is given along 
with his sevcral attributes. This is most effective among the 
Vaisnavamantras. 
(34) In this section Šrīkarāstāksara is enumerated. Visnu, the 
lord may be meditated upon by the Sādhaka as follows : 


Hu gma feeder watt 
STET meraga agaaa ii 
eda  dIePWHTed PAETA ANT, | 
saamaa aad aaa N 
fatai — fafaaggeisvama li 

The Mantra is also called Visnuhrdaya. With some modifi- 


cation it becomes Gopālakamantra where God Krsn is worshipped 
as a boy. Thefollowing stanzas may be used for meditation, 


ard SU UIS SEE EE EE BAAS 
SUTEINTEWISUEA KANTA GATI aay | 
agit fafsrdtssqermaaegues "Tua 
ge digg aaan m vnu 1 
shaam aa: anaa Kg Namaa- 
mAAR ARARNAR | 
enda gigaa pagai 
ga dnar fafa gagian gare i 
He may be worshipped thrice a day. In the morning the lord 
is surrounded by the cowherd damsels ; plays the flute and grazes 
the cows. In mid-day he is under a celestial tree surrounded by 
sages and celestials. In the evening he is in the Vrndávan garden 
performing the Rāsa dance with damsels. Thus he may be wors- 
hipped in different ways. 
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(35) The section is devoted to Nrharimantra. The hymn 
praises the incarnation of Visnu as Narasimha. Another aspect 
of the god is named as Pātālanarasimna. The form of the god for 
meditation is given as follows : 
AMG A saa fA, ] 
SERAN APUA 
fazaga aaa dez agag, | 
fra a ašidta faa dfirgueresew, 11 
agina g adi TENTEA | 
qa ag At memes | 
qiga yamai = fawwwm | 
QOFRATUIRTGIT AAMTAAT GT, |I 
The worship of Narasimha is beneficial to all. Numerous are 
the benefits for the devotee. Pātālanarasimha is just another 
aspect of the god. The god may be represented in a painting for 
worship. Here the god is conceived as the destroyer of Hiranya- 
kašipu. On his body the blood and the intestines of the demon 
are to be noticed. While two of his hands are engaged in holding 
the body of the demon, the other six hands carry different 
weapons. The gods pleased by his action of destroying the 
demon attend on him enlogising his qualities. Ekāksaramantra 
relating to Nrsimha is also very powerful. It destroys the sin of 
humans acquired even in previous births. Here the god may be 
drawn in a canvas or carved as an idol having only four hands. 


(36) Mahāvarāha and Varahaikaksara are the two Mantras 
dealt with in this section. The differecce between the two is very 
little. The form of the god is described as follows : 

mangaa agaaa faqa 
agii LEATA, ll 
{Ampa aad TAR | 
frfsagamdiateadmgīetas grata, 1 
ftam —ugarfafagatī: | 
yfi dtagad cdm eat sea N 
quae: faniem rada N 
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The Mantra is useful for acquiring wisdom and poetic talent 
in addition to various other benefits. 

(37) The worship of Sudaršana, the disc of Visnu is detailed 
in this section. A superhuman form is given for the purpose of 
meditation. 

Tad VAATED prea sq 
asenqereegnileszfameerqafersrehr ama | 
We AA rarest gau ag: du nuo È 
fast rezar nianag faai anti ou 

The benefits of the hymn are many. The Sādhaka will 
acquire even superhuman powers. The prowess of the hymn is 
described as extraordinary. It often assumes the form of a terrible 
demoness especially when it embarks on an act of destruction. 
Flame of fire emerges from the mouth of this hideous feminine 
form. Dark limbs and burning eyes characterise it. 

For the benefit of the common man a Sudaršanayantra also is 
described. This amulet will bring good fortune for those who 
wear it. 

(38) Trailokyamohanamantra forms the topic of the section. 
Visnu is the form of Vàmana conquered all the three worlds with 
his three steps and rcdeemed it from Mahābali. Hence Vàmana 
is the deity worshipped in this hymn. As a preliminary rite, 
Visnu himself is to be propitiated. The form of Vāmana is 
described as follows : 


Aga mages: qafa 
garai gfauaagtagg g « qa, i 
fisq alfafafaagrenenrargion: meat 
Asara: samaa: dtarrad ama: n 


Numerous benefits are described for the sake of the Sādhaka. He 
is to perform the rites depending on the nature of nis desire. 


(39) The section is entitled Visapratīkāra since it gives 
mantras to counter the effects of poison from snake bites. The 
last stanza summarises the contents as follows : 


ed faama ag ai WHIWIW. 
agaaa gfagqatet: | 
Whip —— fafugrfaurgd 
equa da saara faaraerfat tu 
Serpents belong to four categories—Brāhmaņa, Ksatriya, Vaisya 
and Šūdra. Their nature, places where they live, the reason for 
their bite etc., are described here. All cases of snake bites can- 
not be treated, Only after identifying the nature from the circum- 
stances one should try to treat the victims. It is said: 
deren dud Am Ww ATT mat FATT | 
aad artes faafaa ATT galā aT gafara, ll 
It is believed that snakes have two hundred teeth out of 
which fortynine inject poison. The seriousness of the bite 
depends upon the number of teeth pressed in the bite. There are 
nine Visavegas, viz. 
msaaada faued TATY | 
feam a TAN ALA NTT ALT TAT M 
The physician should ascertain the condition depending on the 
omens. The messenger himself suggests the condition of the 
victim by his dress, appearance, emotions and actions befitting 
the occasion. 
The message itself is suggestive. The number of syllabes in the 
messages may be taken as indicative of the nature of poison. 
Other omens are also described. Since Garuda is the enemy of 
snakes, his worship is essential. His form is given in a stanza as 
follows : 
aaa: aai feafaffnazserar mRNA 
am aust wawafardiwera faa erase gef dI TT, | 
ar sisi aaaf fad snfiaed- 
aniqaavened fasaeefad demi aarti 1 
The author also speaks of Amrtakalās and Visakalās which 
increase and decrease respectively in the first half and dark half of 
thelunor month. These are located in the different parts of the 
body as noted in the stanza cited. 


y/o Ni ona 
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dis qaei aag sar st sube 
at grema g ASĀ WaT | 
wee gii qavafafaq SURGIT TET GT 
quim = aga fadgn e Te mun, N 
By pressing the Amrtakalà in a snake bitten body the poison 
becomes ineffective and by massaging the Visakala the poison can 
be controlled from spreading to other regions. 


(40) Treatment of the poison of different snakes and insects 
forms the subject of this section. Poisons injected by a hooded 
serpent ; Mandoli, Rajila and other varieties of snakes, scorpion, 
rat, spider, mad dog, ants and other insects are defined and mode 
of treatment suggested. Appropriate medicines are prescribed 
giving details of the herbs. Mantras are also prescribed for the 
purpose. It is clear that the author has consulted many treatises 
dealing with toxicology in giving shape to the section. He has 
admitted his indebtedness as follows : 

sea faart fauarafa faea arfa 
enfer qaqefafafgarit aera d 

adman GMANT, 
aaa apadtefed faama N 

(41) The section deals with Bālacikitsā, the treatment of 
children. Babies are troubled by different evil demons causing 
convulsions, fever etc. There are various authorities on the 
subject. But two lines of treatment are popularly known. 
Khadgaravana and Nārāyaņīya are the two lines adopted here. 

aa areata: THT WEST FLAT: di 
aaa aama amaA RTA, | 
amaA a mia faa 11 


According tø the system of Khadgarāvaņa a new born child is 
often affected by evil demons. For the first three days a parti- 
cular demon seizes the child. During the next three days it is 
another demon. Thus after every unit of three days upto thirty- 
six days demons of various nomenclature and propensity continue 
to trouble the child. The names of the demons that trouble the 
child are given as: Nandā, Sunandà, Pütanà, Mukbamandikà, 


Vilālā, Sakunika, Suskangi, Jrmbhikā, Afijika, Revati, Silà and 
Pdākadāhajvara. 

These demonic forces trouble children up to the age of twelve, 
sixteen or seventeen according to different authorities. A doll 
made of mud resembling the size and shape of the child affectcd 
by the demon is to be made and placed in a plantain leaf. Using 
particular Mantras Khadgarāvaņa is to be propitiatcd to ward 
off the evil effects from the child 

According to a different authority quoted the names of the 
demonic forces are: Pāpinī, Bhisani, Jhaņtālī, Kākoli, Simhikà, 
Phatkārī, Muktakcšī, Dandini, Mahamahisi and Rodini. 

These affect the child during the first ten days. Then after 
cvery month a particular demon is likely to cause troubles. The 
sequence of the evil force after every month is as follows : Pūtanā, 
Makuīā, Gomukhi, Piügalà, Hamsikā, Pankaja, Sitalà, Yamuna, 
Kumbhakarni, Tápasi, Raksasi and Capalà. Every year a new 
evil force may cause trouble. These forces are named in annual 
sequence as foliows : Yātanā, Rodini, Cataka, Caūcalā, Dhāvanī, 
Yamunā, Jātavedasī, Kālinī, Kala hamsi, Devadūtī, Palitā, 


Vāyavī, Yaksini, Mufijakamukhi, Vānarī, Bandhavati and Kumari. 


All these forces are to be propitiated by offering oblations. 
Various deities are to be invoked to protect the different parts of 
the child. For instance: 

faced gad: qup wi V, fmm d 

ARII T, TRAY WaT, EEA AANT 11 

softer dar gå: Wa, arara arate: 1 

Tass ATA see fencer: STT: BATT: 11 


The various ailments caused by the evil forces during parti- 
cular stages of childhood are also enumerated in detail. 

(42) The section is devoted to Grahacestà— the symptoms of 
people seized by evil demonic forces. Eighteen such forces are 
enumerated. 

fananga: faze ae 
TJIN: FIAT: INN fate: Ems AMANAT: 11 
aerua TET quer NAAT di 
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In addition, spirits like Unmāda, Apasmāra and Brahmarāksasa 
also seize people, desirous of being propitiated by oblations or 
of a having sexual enjoyment with the victims or with an intent 
to kill them. They are either quiet are cruel in their disposition. 
Only people of certain conditions are seized by such evil forces. 
Those who are angry, intoxicated by joy, frightened, lonely, 
separated, deprived of belongings and out of their senses are 
afflicted. Similarly women in certain situations like pregnant, 
nude, in menstural period, lustful, intoxicated by liquor, walking 
the streets alone during night, anointed with oil and despised, 
become the target. Such people show unnatural actions and 
behave strangely. They emulate the actions of other castes, have 
convulsions and suffer loss of consciousness etc. 

fagata: fd fada: GT ana wegPwrfs sreud: | 

man gr aaia aaae: get au 

qaq Aart Ha Si faasa WT | 

amp afia (maita wera AMA: |! 

Remedial measures like treatment with medicines and 
Mantras may be tken only after ascertaining the intention of the 
force occupying the body ofthe patient. When gentle methods 
like propitation by oblations fail, cruel and hard measures may 
be resorted to. In the second category the clay model of the 
person may be pierced, cut into pieces and offered as oblation in 
sacrifical fire. The evil forces may be chided, chastised and beaten 
up to persuade them to leave the body of the affected person. 
It is held : 

qd  sermrafearfeeardaferrariengarfesfacura | 
gara grsārggfa: waited frafacat feug diēta 11 
aiaa: paat WedWuTeTew | 
argactrdaadactā: ata falsi saat wer N 

(43) The section is entirely related to the nature of Lhūtab- 
ādhā—demoniac possession and its remedies. Mantras of various 
kinds are prescribed for the purpose. They are enumerated as 
useful in various cases. Accordingly Mantras like Khadgaravana, 
Sülini, Vanadurgā, Aghorāstra, Sudaršana, Nrsimha, Mantrarāja, 
Aparājitā, Vyomavyāpī are eflective in dispelling evils from the 
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body. Some more hymns like Vajragāndhārī and Mahapāšupatā 


are given. In the last mentioned hymn Siva is to be meditated 
upon in the following form. 


saqueiafasr srfagferasargesfissreurgr 
Tatad garai anaiai Aia | 
fang deni aga saang Turgatai 
agian a: Tgafiaare megeg: di 
Another aspect of Siva is called Khadgarāvaņa having five 
heads and ten hands holding a number of weapons. The god is 
to be worshipped with the following form. 


qena auaa anaa 

ara fa Tēla quur adia: | 
faagaoi aaua 

gq weg amanna PIF gaq d 

The various objects to be offered as oblations to the demo- 
niac spirits include, coocked rice, seasamum, milk, parched rice, 
wheat, corns, flowers, twigs of neem, beans, mustard, curd and 
flour prepared as a lump. Often an image of the spirit is made 
with the lump of flour and it is pierced with sharp weapons 
imitating the act of killing the demon. It is often beaten with a 
stick to drive away the spirit. 

(44) The section deals with Apasmāra or epilepsy which is 
often considered as a symptom of the possession of evil spirits. 
Medicines for oral consumption and for inhaling purposes are 
prescribed. Some of the prescriptions are summed up as 
follows: 

sur pga g afenga few fare: qu 

fawer qia gamma M A 
Rumsey wi was fagferttqarerat: fad 

aq dii a "d qur aigi sages TI 

(45) The section deals with Jvaradicikitsà— treatment of 
fever and other illnesses. Both medicine and Mantra are pres- 
cribed. When the affliction occurs on certain days it becomes 
incurable. In certain cases the disease will be cured only after 
several days. Fever is classified as of eight types : 
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saaara grata fuer aaf a 
afanar aafia aAa fafaa N 
Aaaa a agadsa Sat: M 


The symptoms ofeach type are given. The fever is often classi- 
fied as Vaisnava or Saiva. Proportion of respective deities with 
Mantras and rituals is suggested. Jvara is often personified as a 
deity with the following form : 

aa fae afaaraart wegi AMIAR | 

amaramen anini Asai agafen 1 
Medicines for certaia other common diseases are also prescribed 
along with the symytoms of illness, Invocation of presiding deities 
is also suggested by the author. 

(46) Miscellaneous diseases and their treatment are des- 
cribed in this section along with their remedies. Discases of the 
eye, nose, throat, head, ear etc., are detailed here. The following 
stanzas sum up certain prescriptions which are efficacious. 

qaad fadiga: faegarcem seat 

EMIT: HIATT: FLATT: FF GP TeTATA | 
ad waa agaa afagefafed arg w TH 

arfat azani 4 wma er AIA WIS ll 
qarama a ngagya 

agma gin age Tad an taa” | 
qipa quts wag ara qut: 

aanas MISÈ TEY: N 

(47) Ābhicāra or exorcism is resorted to by people to 
destroy their enemies. Magical spells are often employed for 
malevalent purposes. Such acts are often called Ksudras. There 
are seven types of spells that bring about different effects. There 
are enumerated as Stambha, Vidvesa, Uccáta, Māraņa, Bhrānti, 
Utsádana and Yoga. For effecting these ends, medicines, mantras, 
yantras and sacrifices are employed. These may be used against 
enemies only. 

aqfaa; mami adds gi EAT: 
a a aafaa: eqeafagqrearenmtt; 1 


aama aaga aN: a 
feaa qaaa faia i 


There are certain principles for the employment of evil 
spells. Itis said that such acts should not be perpetrated against 
Brahmins and kings. These may be used to control desperadoes 
and villaineous people as an act of self defence. Before perform- 
such rites one should protect oneself from bad effects. Once the 
result is achieved the remedial rites should be done, 


apaa ag safi aa faqa: sate | 
aaay q nag Aasaa AAT Lu 


smana: afaga i gear g uie X PURI | 
fads sir safaf: aq ma: sia afa faaea 11 
Dhūmāvātī, a yorrible demoniac spirit is the presiding deity 
to be invoked in the dead of the night preferably in a burial 
ground. The ghastly form of the spirit is described as follows : 


&rerarerfeonr pafar fren 
anqgaa siraan qaga 1 


eig Aag wafaaa anaga 
Tar qaradt a: wfasrafaerar qerquimgeat t 


The deity resembles a witch specially on the broom in the hand. 
Another deity to be invoked in this connection is Bhairava form 
of Siva with ten hands holding different weapons. In this aspect 
Siva appears in a terrible form with a body like dark cloud, 
reddish hair, wearing the skin of a tiger and serpents entwinning 
his arms. In other words he appears as an embodiment of anger. 


Yama, the god of death, is often invoked in this connection. 
Yamamantra is employed for this purpose. Other mantras Jike 
Aghorāstra and Nrsimha are also used for exorcising evil spirits. 
Precautions against exorcism also are suggested. 


(48) Subjugation by enchantment is often resorted to by 
people to gain their ends. Hence Mantras for this purpose are 
prescribed in Tantric texts. Lavanamantra is employed for this 
puapose. Bhadrakili is the presiding deity of this spell. Others 
consider Agni as the diety. 
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The following stanzas describe the form of Bhadrakālī and Agni 
to be meditated upon by the Sādhaka in using the Mantra. 
are maa Foran yafaa gE 
ant afgurdisadi Suus qué p UE gti 


freres: wr aag dere wwIesauT 
sar agarda giaa 1) 


fad Gea: adiga cr oaa aam wd 

stāda qsantiganit fagfadisfadaaratri: n 

There are some Mantras used for enchantising. Mahendra, 
Manmatha, Vidyā, and Nityakhūnā are effective for this pur- 
pose. There are certain preparations in the form of ink and 
ointment to achieve this end. Itis said by applying the ink on 
the eyes, the sadhaka will be able to achieve his desires like 
getting hidden treasures, attracting ladies for carnal pleasures etc. 

(49) In this section medical treatment of cows forms the 
subject. Mantras are also prescribed for the same. Diseases of 
the cows and their remedies are enumerated. Some of the diseases 
and their treatment are noted as follows : 


amaaaa uit cupo fasaa GUT 
„ad fear ata o did magara gu ll 
a free ar frat maga atuiagaga | 
mate at qp Mase Wage gta ana di 
Mantras may be written on leaves or metal plates to be tied on 


the neck of the cows to ward off evil effects and diseases. Such 
amulets may be tied to cowsheds also for their protection. 

(50) The section deals with different substances and their 
modifications due to chemical and other reactions. The pre- 
paration of asafoetida, camphor, musk and camphor oil are 
mentioned. Melting agents of different metals are enumerated 
with their modes of preparation. 

(51) In this section certain preparations for amusement are 
suggested. Methods to cause delusion are prescribed for the 
amusement of the people. A wide variety of jugglery is noted here. 
Some of the interesting items may be noted here. 


Aagi g aed fre gi 
aa fam aeg wet gaisa gaa ji 


ania pà g mad agus | 
aiarerarfead GrP fear TATIN |i 


The method to see the sun with his chariot is given in the first 
stanza while in the second the means to visualise stars during 
day time are mentioned. Effecting invisibility is another trick. 
By chewing certain leaves one would be able to withstand pain or 
heat. The application of certain preparations on hands and legs 
would prevent burning eifects of fire. One can save oneself from 
the effects of poison by taking some specially prepared pills. 

Often antidotes are also noted to cancel the effects of delu- 
sion. Several interesting items are mentioned in this chapter for 
the amusement of people. People will be astonished to see many 
unnatural scenes and effects. 

(52) In this section the rites to ensure victory in a battle are 
detailed. In the age of Kali one cannot avoid struggle and hence 
it is necessary to deal with the subject. Naturally the aithor 
finds justification in discussing this useful topic. 

One who desires victory must know the auguries which are 


connected with five birds. Each of the five birds are related to 


certain syllables and they respectively represent the five stages of 
old age and death. Enjoy- 


a king like childhood, youth, kingship, 
ment, march for victory, ruling the kingdom, rest in retirement 
and passing away atthe end of life are the five activities. The 


five birds, the five stages of life and the five activities are interrela- 
ted. Hence itis desirable to look for good omens at every stage 
of life. 

fafaspvzsfürgepeT: PUTA F qe | 

argues ne gsat Wem li 

ami mi usi after q vw | 

aama su wm meet aeg U 
eed for battle carefully considering the 
auguries. There are certain Mantras which could stupify the 
enemy forces. Some Mantras would protect the soldier from 
wounds caused by swords and arrows. Another hymn would 
nt the loss of blood from to? wound. Before going to the 
e horoscope to determine the span 
he should divide his wealth and 


One should proc 


prevei 
warfront one should consult th 


of life. If his life span is short 
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properties among his family members, perform auspicious rites 
and worship tutelary deities. If he has a long span of life he 
should take care to protect his limbs with armours and shields. 
It is stated : 

ggg: Aade AASTAT | 

FÅET: FAF AFITA TITT: di 

qa: mad wug quuni 

arg raada daaa garfafa: u 

ger a agaa gofa a aaga: 1 

at: paaga: agamia N 

weet: x a, nia faa 1 

Depending on the omens it is possible to ascertain the span 
of life. If the warrior perceives golden castles in the air he would 
die within a year. Seeing of golden trees, distorted form in mirror 
etc., would suggest that he would die in a month. Thc sight of 
the shadow of a man in the sky portents a life span of only six 
months. Loss of sight, smell etc., would suggest that bis death is 
nearing. Such a person should prepare for Mahāprasthana— 
departure from the world, after sharing his wealth and doing 
auspicious rites for the well-being in life after death. 

On the other hand an unhealthy man should take care to 
rejuvenate his limbs by drinking elixir and using tonics. Several 
means for longevity are prescribed. For this both medicines 
and Mantras are useful. Before taking the tonics purgatives 
should be taken to clear the bowels. Some ofthe tonics would 
restore youth, prevent graying and baldness. 

The following are certain observations. 
EE C UCET 
azami faa aoaaa: N 
wada mara AAAA | 
aeai feared sri wei wen NI 

The first part of the treatise consisting of Sāmānyapāda and 

Mantrapäda comes to an end with this section. The author sums 


up the contents of the section in the final stanza of the first part 
as follows : 


ua afafa faafaaearaa 
fara gafan aan: aafaa: | 
Tard ai agani eiA egori AT 
imaia at a gai dā a enfe N 
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The second part of the work begins with Kriyāpāda which 
consists of sixty-four Patalas. As suggested by the title it deals 
with the ritualistic aspect of the Mantras enunciated in the 


previous part. 


(1) The first Patala deals with Šivasadbhāva, Āgamaprāmā- 
ņya, Tattvamātrkā and Vastunirdeša. 


The existence of Šiva as the supreme power is the main 
thesis of the section. lt is Šiva who enunciated the main 
principles of virtue. He is not subjected to the power of Māyā. 
He is the root cause of the universe both for sustenance and 
destruction and is the abject ofthe means of knowledge like 
Pratyaksa, Anumāna and Āgama. It can be delinitely proved that 
there is one force called Šiva as the agent who is different from 
all other forces. It is said : 


agai faded met ger fg aura 
a fe manfa wnrafavam der ATA J 
faa: sai feral a SISTERE: | 
Ar: a faa: wat agtvit faaan: a 


qrfrsrerera: faerat fa 1 


The author shows that various schools of thought like Vaisesika 
Sāmkhya, Vedānta, Cārvāka and Jaina would have to accept the 
existence of Siva as the primordial cause of the universe. 


Now the reliability of Agamas is established. Siva himself 
proclaimed these Āgamas which are mainly classified as Parā and 
Aparā. Under the first category called Parā there are twenty- 
eight Āgamas designated as Šivajūanabheda. There are ten 
Āgamas beginning with Kāmikā and eighteen beginning with 
Vijaya. These together make twenty eight. The second category 
Aparā consists of fourteen. There are ten beginning with 
Rgveda and four beginning with Mīmāmsā. Both of them to- 
gether make fourteen. This second category is often called 
Pasujfianabheda as azent Sivajüünabheda. The following passages 
may be noted. 


a faa: agag TOT: d 
appe mía fg ma Aaka ul 
qi; Aafa: grata: d 
aga aad urā: agma: 
aniraa TUATHA: UI 


From this it is known that Siva gave rise to two kinds of Agamas, 
Para called Sivajiána and Aparā PaSujfiana. The following 
stanzas enumerate the twenty eight types of Saivagamas known as 


Sivajfiana. 


There are varieties and sub-varieties for these Tantras which are 
many. The twentyeight Tantras mentioned in the above stanaza 
are as follows: (1) Kamika, (2) Yogaja, (3) Acintya, (4) 
Kāraņa, (5) Ajita, (6) Dīpta. (7) Süksma, (8) Sahasra, (9) 
Amšumadbheda, (10) Suprabheda, (11) Vijaya, (12) Niššvāsa, 
(13) Prodgita, (14) Pāramešvara, (15) Agneya, (16) Mukhabimba, 
(17) Svāyambhuva, (18) Raurava, (19) Mākuta, (20) Kirana, 
(21), Lambita, (22) Candrajíiana, (23) Virabhadra, (24) Siddha, 
(25) Sāntānika, (26) Sarvodgita, (27) Vimala and (28) Vātula. 
Quoting the authority of Svāyambhuva the author says that there 
are some more called Pāšupata, Vākula and Somatantra. 


The enumeration of Aparā category is as follows ; 


Wanner sar: ey: AR HTT: | 
aaaea Hat: faamaaa: d 
afaa prenfseerserenreaferd qur | 
Wei qeu age MAN WWW, di 
faatagana aÀ WD FAT | 
fast sra fard Naai TAAN di 
anii gafard 4 targrHgaua: TA | 
tha age da fru fend qari 
aami dew fad araa am: i 
mataia p fane age lagana | 
aAa qaia fg l 


Ta: Assan ra TTT TAT! 
qaga NAT TTT TAAT N 
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areas wat aaa: ud 

aAA agia: AA Ad wa di 

frat meat fread’ a oral vaifagāa a | 

ad areca a Aafaa am I 

Trata ATTIE sp Teer efaa 4 | 

aa vat fg faeneat aarda aa aT 11 
The above mentioned Vidyās divide themselves into sub-varieties 
as the different Šākhas of the Vedas, Samhitās and Šāstras. The 
author states that some people may not agree with this idea that 
the Vedas originated from the mouth of Siva. He does not 
believe the idea that the Vedas are Apauruseya. On the other 
hand they must have orginated from an intelligent person who 
must be reliable also. Otherwise nobody would accept them. 


Hence Siva whose reliability is never doubted must be the author 
of the Vedas and Samitās. He states : 


aa fag aamigaua fura: | 
amana gr ga, der 3a fēaragu, d! 
qaqaia maane m: | 
qfzweqedidimi atrada sga N 
aratai fearan | 
aaam ma TA Aa: TAT aA |! 
ammaaan Aa frm qamsfaaT: | 
yotar: ad aina fer smo SITE MATA, 11 


In holding this view the author follows the tenets of the Svāyam- 
bhuvatantra. He also quotes various Smrtis and Purāņas in 
support of the above position taken by him. It is said : 


aep qu: wat ow fg urgmargm: d 
feet, daaag: vau: oi 


As already noted in the Sāmānyapāda of the treatise the 
author enumerates sixteen vowels and fifty consonants. He states 
that there are thirtysix Tattvas. The word Tattva is derived in 
the sense "that which survives space,and time till deluge”. The 
following definitions make the Idea clear. 


(1) ^ wwe smear eir, aeti qm TATA d 
aad Ad, dq ded Wenn a ATT: di 
(2). qama aaaea aR act fam 
aaa Saat eu fg: added A ATT: d 


(3) anser afassfa adai aires qatar | 
qq, wderqTaHa a. aÅ qeu di 
The first definition is given by Īsānašiva while the other two 
are given respectively in the treatises called Tattvasiddhi and 
Tattvaprakāša. The openirg section of the Kriyāpāda is con- 
ee with the following stanza reiterating the existence of 
iva. 


qe ufa ana faaer sat gett: 1 
FATA TAT ATTA TTT: 1 
Aaaa fracas: Kadri faq 
eadal: wo fagia fuf 

(2) According to Šaivāgamas there are six categories called 

Pašu, Pasa, Pati, Sakti, Vicára and Kriyācaryā. Šaiva texts like 


Matanga, Parā, Kirana, Varuna Rāmakaņtha, Brhatkālottara, 
and Pāramešvara explain these concepts in detail. It is said: 


qg: qa: qf: aafaa fa Tsar 1 

qarat: eq: farai set darratfēam 1 
The author then proceeds to discuss each of these concepts. Be- 
fore establishing the Tantric position he considers the views of 
Bauddha, Sāmkhya, Jaiminīya, Naiyāyika and Vaiyākaraņa. He 
states his own view as follows. 


maya a Magat gu: 

rinia ga: 11 
mad g fefsadgu xn 

a faa: AACA: 1 
ani genfafata gad 

fafaa wafaaa 11 


70 
Other Saiva texts also are quoted by him and they also more or 
less agree with his views. 

Then the concept of Pāsa sometimes called Varuņapāša is 
discussed. A threefold division into Mala, Māyā and Karma is 
attempted. 

ada makain fgat 

aa a anaa HH ASAT d 
aami am ai Aqa 

aaa ARTA TUS, I 


Mala is defined as : 

sWrerqasT wq dagan Mar A AMY | 

aag agfa Rig qq ad aaraa faa ERER, u 
Accordingly Mala is a form of ignorance. A feeling of attach- 


ment and wrong cognition are its characteristics. Māyā stands 
for the affection of Tattvas and it is defined as follows : 


ACM mera fenem adz: I 
qai aas — Wee RTI: 1 
adm dro MNI: AM di 
Karma is classified into two categories, the meritorious and the 


result of the sinful activities. Again these are of three typcs, 
mental, caused by words and physical. 


anif q enq fefad mur 
Tah AT VITA FI 
aa AA ag no SU 
ani srasfafa ser 11 
Pati is identical with the supreme power Siva who is omnis- 
cient, free and always contented. He is omnipresent and beyond 
the principles of Tantra. His prowess could not be measured. 
gr, qe: faa ga Mega GANN: auem: | 
anfa gana: Aana faaan: t 
Saktivicara considers the personification of Siva's prowess 
as capatle of giving everything. It is like the lustre of a lamp. 
According to some autbority this Sakti is of sixteen kinds. These 
powers have certain qualities which represent different aspects of 


Dy. nd Ip sz or MUI MO hi1 ls bd > 


whäia damir t SU en asi 


"i 


destruction Though Siva himself is with- 
out an attribute he assumes these powers for sake of the universe. 
Thus he possesses the qualities of Icchà, Jūāna and Kriya, 

fuer afar: ige fata: eaaearfarafafa: | 

si de g Aae AAAA N 

aquia gr aiaa pe aga wi gamm 

Forum? fasrar faat gei: Asaa 4 rf: N 
Vicāra is the deliberation over the twenty six ways of the world. 
These ways are dependent On the actions of Purusa. 

wefawfadi qaga dāt faafaa IATA | 
anfi vaga Hata ara faarearg: NI 
Kriyācaryā deals with Nitya, Naimittika and Kàmya types of 


creation, sustenance and 


religious rites. 

ffa a cafes rads daima | 

a faianga dete TÀ: N 
The section is concluded with a statement that these six categories 
are thc essence of Saivatantra and that properly pursued they 
would yield results as in the case of a celestial tree. In this 
virtuous action is of paramount importance. 

(3) The section deals with the daily rites of a religious- 
minded man. Bathing in the morning, smearing of ashes, per- 
formance of morning, noon and evening prayers, and offering the 
libations of water to the manes form the daily routine. 

The daily routine starts with the clearing of the bowels, 
washing the face, cleaning the teeth and taking the morning bath. 
For bathing a river is always preferred. Recitation of 
Aghamarsana hymn will wash away the sin as the salt melts in 
water. 

gat sea aaner aoa: sung we faai ngafa 1 
qut wgmerauduisreu i aay faerit aadi ffo n 
At the time of bath Acamana or sipping water is considered 
auspicious. This must precede the prayers. The sanctitity of this 
is explained as follows : 
gawra: pia aiad farla sum | 
fa: tat quarfeszrafa aur geran EET | 


„e 


aae Presferirequar: dota faites ad 
fz: uradgsgamgam: areg: || 
The prayers at the three junctures of the day should be with 
Mantras. The sun is to be worshipped in all the three junctures 
contemplating his power Sāvitrī in different forms. This prowess 
of the sun assumes divergent forms at morning, noon and evening. 
Hence three separate forms to be meditated upon are given as 
follows to be worshipped depending upon the time, 
gaez ada aana 
MARANA JIRI FAT GIEATGHTATA | 
ag diferagfaferqaseedt giae q acri 
arfastHaafastafumaaga aA qoer: 11 
Temes gaat maaa Ws uq HIST 
hga agfaftufātta orat ur ay eget | 
amsn faufssfaxr At ease: 
wrfadt Aaen faaufa afagriteš Maaa n 
waa fagrfaer aeaaea aati 
TATA FT VI a aay IATA I 
emda azg IEUE ECCL aaant 
aai aai Raamaa amaf farà n 
Presenting libations of water to the manes of the departed 
ancestors is an obligatory ceremony. Similarly libation of 
water should be offered to the ten quarters of the earth, namely 
the eight quarters plus sky and Bround. The regents of the 
quarters also should be propitiated. It is ordained, that such 
performances are capable of removing all kinds of sins. While 
offering libations the lords of the respective quarters should be 
meditated upon and eulogised using Mantras. 
Āgneyasnāna, the purification of the limbs by smearing ashes 
over the body also is ordained after taking bath in water. Ashes 
from the wildfire or burnt cowdung may be used for this. Those 
who are afllicted with diseases are prohibited fro 
water. They have to purify themselves by smearing 


would be beneficial to their health. 
Fr HIT GTWUb Gur tania | 
Ga WE Tar enea a far: |) 


m bathing in 
ashes which 


aieo Ge Mei 1m e Nuno 


Semmai  earenerur femp | 
Asama, MIGA are GU ji 

anmada gts VA q dd] 
ard wam CYDTHÜGTHITSQUTN u 


The importance of performing the daily rituals is stressed in the 
concluding stanza of the section as follows : 


weilurftasagīfēta fafufafed dors eum 

dara, dara eqafag mfad fefgrat arat s a 
gagean ufrfe afad ur aa: 

aging afaa aafaa gee: qaar uen: d! 

(4) The section is devoted to the purification of body and 
mind. The first one is easily done by taking bath. For the 
second Yogic practices are necessary. Concentration of mind is 
essential for this. Only after performing this kind of dual puri- 
fication one becomes eligible for meditation, chanting of Mantras 
etc. The section begins thus : 

SUI wey aasia wd wasent SH: 
ayga faa d fugi 

This kind of purification is useful for retaining health and 
avoiding ailments. The final stanza of the section exhorts people 
purify themselves. 


wfg afaa: šad ure: 
saafa afegfadenfase rr | 


fāfaufafas agfa: arca mega: 
afafa agafet at ae faasi ui 


(5) The section deals with Upacāras or articles of worship. 
The worship is of tnree kinds Jyestha, Madhyama and Adhama 
depending on the number of items employed. The Sādhaka can 
choose for himself the particular mode in accordance with his 
wish or capability. Accordingly in the first type, sixteen modes 
are enumerated. Inthe second type the number is reduced to 
ten while in the third only five items are included. The following 
stanzas give the respective items giving sixteen, ten and five modes 
of worship. 
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smesmargsmeatfer mamaria | 
apuy wur eub aama zu 
wget qur gù deem | 
ferendi «9 TREATS SIJAT |i 
zfadiew Mf ET: AMAIA: | 
ga aqa: CURT TATA TTA | 
qani amu A TN 
wert g Sm safer | 
wei qui ggdīdt fuas! TANT: agfasš 11 
Āsana is the pedastal on which the deity is seated. It stands for the 
location or seat in which the idol is fixed. 


arene aaa Raum. camur quu IIET | 
afaa daigām: faeere STE AKTA Gd 
Āvāhana is the invocation of the deity in idol or other substances. 
It can be conception also where a visible form is not installed. By 
this the deity is persuaded to be present to partake of the oblations. 
There are flve ingredients for this invocation. They are respectively 
called Sthāpana, Sannidhāpana, Sannirodha, Amrtīkaraņa and 
Avakunthana each representing different stages of invocation. 
maa  usifequer qag | 
uri argeluna derargafasgā |i 
amgang gA ears areata | 
afavraradtareraagrodaa 7 
There are two types of oblations conceived as Arghya. It can be 
six or eight things in the case of Saiva worship. These become 
Visesarghya if the materials are fortified by Mantras before the 
actual offering is made, Otherwise they become Sāmānyārghya. 


wagnadgar gaii A INITA | 
višraagmrgad Usyiedg—amgau | 
gurdafaar qai ma: gei Jaraa | 
at asagat: ta erra aafaa 1 
Pādya is the sanctified water given to the deity for ceremonial 
washing of the feet. It is also used for sipping when purified by 


ritigs RAI i DRAK Satin > 
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Mantras. Ceremonial bathing of the idol is necessary. After 
removing the previous day's garland etc., oil is to be applied on the 
idol At the time of bathing, this oil is to be removed by the flour 
of wheat or beans. When water is poured, there should be the 
beating of drums and other musical instruments. After this the 
water is to be dried up using fresh clothes. When the deity is con- 
cieved in a picture, diagram etc., there isno place for ceremonial 
bathing. Then the idol is to be decorated with clothes, ornaments 


and garlands. Incenses and lamps should be used for worship. 
Cooked food and other items of oblations must be offered to the 
deity every day. 

The number of Upacáras differ according to different authori- 
ties. Some consider that there should be twenty-five or thirtysix 
modes of worship. Saiva tantras prescribe details for these items. 
The section is concluded with the following observation. 


fr frafgaarrieggaru: sfasa: 
qafüg ferar ATAT grer: 1 
asafafag wewldfaqer sara 
vafanqmafafz: erg qur AIMATA 1 
(6) There are six major aspects for the rituals. They are 
Mantra, Mudrā, Kunda, Maņģala, Dravya and Sādhaka. The 
presence of these is essential for a Tantric rite. It is said: 
arg vef: cara faar: stafa- 
KFATgaIgIEA TEM IA | 
aeq arg: ruma ara 
aera aera Afaa N 


In the Tantric system Mantra is most important for worship. 
The word Mantra has two aspects, Manana-medition and Trana- 
protection. It is held : 


nara areas ager dd 

3 aaa Fas gadaa: ju 
HATA TATA AMMA STU | 
wereqr fe goii 1| 


The Pranava is considered as Mülamantra which represents Sabda- 
brahma. The fifty consonants are identified with the limbs of 
goddess Sakti. She is considered as Lipidevatà whose form is to be 
meditated upon by the Sādhaka. 
eret fafafa agf: argiga: | 
APAA ATT fagan 1 
AUST: ANGI egagīagt HA: 1 
o gaen GT T ATÀ |i 
The conception of Lipidevatà is as follows : 
gainena qui panies qua: 
grdāftaurgdā fam —— SpRURTHTTT I 
gamang narat wert suaeqTqeT 
act ar fafaga JUAS ETT || 


It is stated that Certain words are to be suffixed to Mantras ending 
in dative cases. Such words are listed as follows : 


AA: Cael AVS "IW g Ale GE A TU: | 
Ad ARAMA o Tur TaTAAT || 


Other words that are suffixed to Mantras include ; vidmahe, 
dhimahi, pracodayāt etc. These words are to be used appropriately 
depending on the Mantra. They should not be arbitrarily used by 
the Sādhaka. 


(7) This section deals with Mudrās which are certain ceremo- 
nial poses of hands employing symbolic positions of fingers, In 
Šaivāgamas the essentiality of the posesis stressed for performing 
worship. Forthe worship of the sun six poses are suggested 
while in the worship of Siva ten or more poses of fingers are 
enumerated. 


att gar: daarasfagr gifs: garadfafe: afar | 
gået wg fadam quar Aeg GUT: JENTA: 1 
The poses for sun worship are enumerated as six, They are : 
Padma, Bimba, Nisthurā, Govrsa, Dhenu and Trāsanī. There are 


only slight variations between different poses. The following 
stanzas prescribe the six poses mentioned above. 


qaaa gA qr asse grep fadt amaa | 
qqa da daaa qeg faradat g gar ti 
mag Walaa sir g. Sara yU FIT d 
agargiss gfTmmargUCut grat unen ware || 
seareagfaaqurgr Ara AANA ] 
aaas queríWerefrerpunG waa fe AJAT di 

asat AIR gite qeased tata | 

TAHA AAAI SATA Aaa WAT |1 


To these six Mudras four more are added for the worship of Š,va. 
They are: Mahāmudrā, Āvāhanamudrā (also called Sthāpanī) 
Sannidhāpanī and Vandanī. There is only a slight difference 
between Nisthurā and Sannidhāpanī. A few more poses for the 
propitiation of Šiva are enumerated as Kālakarņī, Vestitalinga 
(which is identified with Dhenumudrā) and Paūcamukhī. According 
to a different conception five poses of fingers are given. They are 
called Sakti, Sila, Dravya, Samhāriņī and Ksamāpāņī. 


(8) This section deals with various types of sacrificial pits for 
offering oblations and Tantric diagrams of various colours and 
sizes. The sacrificial pit is to be dug in the ground to kindle the 
sacred fire in which oblations are to be offered. Eight types of 
pits are enumerated depending on their shape, The size can be 
fixed accordingly. The varieties given are as follows : 


HS weed WU A TATA | 

aad iaoi cafe age Kara Sean qaae |1 
It can be of the shape of Caturašra-sguare, A$vatthapatra like a 
leaf of the fig tree, Ardhacandra-cresent-shaped, Trikona- triangular 
Vartula-circular, Satkonaka-hexangular, Padama-like a lotus flower, 
and Astakona octagon. The standard measurements for each type 
are given. But a bigger size also is permitted provided the propor- 
tions are kept accordingly. Descriptions of some of these sacrificial 
altars may be noted here. The one called Asvatthapatra is defined 
as follows : : 


spumiw g dtrīdieda gasar araga 
THA graag: Bead ear | 
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emere AITU qur vt ga. 
aa anna LISTA was, quemar II 


i The triangular altar is described in the following stanza. 
darā wq qafad sinarang afg: 
facar negan g fafaa qa feat ataā 1 
anai at watt adma pug qmd 
fiacat dafs ga wafa qq gre rera !d 
The variety called Sadaíra or hexangular has the following 
features. 
aree wade waana dar 
aà gena qa anaga Aitaa g ae | 
eme wegreqeg weaufumafavmd w qu 
quura fug erp waufad emp Wes g FT | 
The descriptions of other types are also vividly given and the follo- 
wing lines indicate the name of the variety. 
agai wdqsa AIS wd NW | 
qrad Wad qué qd ag TWAT | 
geaard gear Kura, Tana faa di 
ad aaant pus was MATR di 
gud emque gefaxaaateatifenquetd: N 
These are the shapes prescribed for sacrificial pits where oblations 
are offered. 
The above varieties are applicable not only to pits for kindling 
fire but also to sacred ground where diagrams of flour and other 
colours are drawn. Caturašra and other names suggest only the 


outward shape of the diagram. But numerous sub-divisions are 
made into each of these types. The following stanzas deal with 


divisions of the sqaure type 
aga g durer gaear feast, Fi: | 
qayana Asai eni ra d Mag N 
we wzfueg TiSiaag ifs aadA arg | 
qea dió a dior afgxfr afar: qe fragt AA N 


abanico 


agara qu frame fafa fafawr sar grena TTT | 
Ieeirdd TATA aaan ANA di 


These stanzas give the numorus divisions of a diagram. Each 
of these divisions are to be covered for filled up with powders of 
different colours like white, yellow. red, blue, black. The meterials 
for making these coloured powders are mentioned as follows : 

miai faatiga giat raaa qw | 

gaiga viin o raum ui 

wreaestfaearfaa Aai: wae equ | 

angadeg remet: gàve à | 

aRar aah smmemd ii 
Each of these five colours represents deities. There are specifications 
as to what colour is to be put in various places of the Mandala-or 
Tantric diagram. Alllines should be drawn using white powder. 
It is stated: 

afar fant eura tar: qat: fur wur d 

Tantric diagrams can be made using costly materials also. 
Instead of using powders of different colours one can very well fill 
the columns of diagram with jewels of the respective, Colours. Thus 
jewels like pearls, topaz, ruby, Sapphire and emerald could be used 
if one is wealthy enough. This is considered more effective than 
the ordinary type. 

waaeg arsējā ufa faafeagai ag aieea aeara | 
gaia wur Aaga aA UTE xc: dI 

Depending on the designs and colours used in partcular sub- 
divisions Tantric diagrams are known under different names. The 
varieties mentioned are ; Bhadraka, Sarvatobhadra, pārvatikānta, 
Latālingasamudbhava, Svastikābja, Svastikabhadra and Cakrām- 
buja. The following lines mention the names of some of these 
types: 

arg wddrazfud g alo wem uU WAR | 
edie qiddlorergad STHISHUSWU | 

sand aaa gayana deus Mar TA | 
gaa, aq raftīmavsarēvi S3 sar grar SRAT | 
smag fang ag avaaria eq: ada: ea empate | 
ved a amga fri faafaa kaaa t 


— 
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The four sides of the Tantric designs made of flowers of 
creepers, fishes, leaves of fig tree, Mātulanga (Dàdima) fruit, lotus 
petals etc. ‘The number of designs are many and it is upto the 
Sādhaka to decide as to how many should be drawn to create the 
desired size. This is implied by the following statement. 


aa: gt "a amgfefasģa femrrdara ure | 
agd aeaa gafada adma qnaa n 


(9) The section deals with several secrificial materials like ladle, 
utensils, sticks for kindling sacred fire, measurements of vessels, 
quantity of oblations and the purificatory rites. 

Sruva is a long-handled spoon carved out of either Palāša or 
Khadira wood. There is circular pit at one end and a long 
handle. 


werd g waa gfafēd TATIER | 
gia gem ad quisa A I 
Arani-the stick to kindle sacrificial fire consists of two pieces, 

the upper one and the lower one. Each of them conists of about 
six inches in length. The upper one is made of Pippala wood while 
the lower one is made of A$vattha wood, The wood to kindle the 
fire is to be carefully selected. Sticks such as crooked, without 
leaves, slender, worm eaten, broken, too short and partially burnt 
should not be used to kindle sacrificial fire. The materials offered 
as oblations should be pure and be placed in vessels of gold, silver 
or copper according to the circumstances. Their merit also is in 
the descending order, gold vessels being the perfect ones. Regarding 
the oblations it is said : 


mea: eg: faasftearea warm Aaaa ar: 
agarga fafaa: Yat: TIEA, | 
MS qq car a anu wh qd eTA 
Aawi aaa daud wet wag mfaan n 


That variety of rice which ripens in about sixty days is to be used. 
Grains of the Nivàra rice may also be accepted. These must be 
pure, free of chaff and gravel and pure white. The fresh ghee from 
one's own cow is preferred to that purchased from other sources 


i 
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whether it be fresh or old, The melted ghee is of the lowest prefer- 
ence, Grains and seasasum seeds used for oblation should be 
washed and dried. Honey should be fresh and candied sugar must 
be pure and white. The same kind of quality consciousness must 
be maintained in the case of vegetable roots and fruits. Purification 
of vessels is a must. A gold vesselcan be simply washed with 
water whereas a copper vessel should be brushed in water mixed 
with Tamarind fruit. Cowdung is enough to purify silver vessel 
and ashes may be used in the case of brass. A jewel can be purified 
by drying in the sunlight or washed in water. An earthen pot gets 
purified by fire and a wooden pot is pure if it is fresh hewn. The 
following stanzas prescribe purificatory rites. 


att gierig mafai aaea qur 

MA MARATANI: AANT | 
qaa gefa semer AA: 

gramri sade gean gfafafeecrem ii 
dai afaa gerfr ur AnA wag 

qa grand aqaa atq | 
miei wemweequr aai gatgfratraar 

aaa agaa Aafaa GRAm EA |i 


In the case of other metals a touch by the hand of smith is enough 
to purify. Coir, leather, cloth etc., may be purified by sprinkling 
water mixed with ashes. Simple sprinkling is advised to purify 
grains, fruits, and sacrificial wood. In the case of people, Prānā- 
yàma is advised for mental purification and bathing etc., for physi- 
cal purification. Mantras also purify men and materials. Fire is 
purified by sprinkiing water to the accomoaniment of the chanting 
ofhymns. Proper purification will yield untold benefits. 


(10) The chief priest or Sidhaka who intends to perform a 
religious ceremony or sacrifice has to prepare himself taking a vow. 
Technically this preparation is called Dīksā The term is very 
significant since it consists of two verbal roots. The first syllable 
stands for the root Dà meaning to give, besto v, erant, impart etc. 
The second syllable stands for the root Ksi, meaning to destroy, 
make an end of, etc. Hence the word Dīksā means “that which 
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gives identity with Šiva or Šivabhāva and destroys the worldly 
attachment of the beings". The priest is to take the vow on an 
auspicious day taking into account the day, the star and other 
omens. 
aaa aaar amaA aterar fg Tasa cera: 1 
sfrrdser wg drea fersriafefafesaurat: 11 
fangana qd afgaegegat wwam d 
aana gata agaa ag dara i 
The sacrifice is to be conducted in places like the banks of sacred 
rivers, temples, cowpen, monastery or one's own residence. The 
land is to be cleared and prepared before erecting the desired sacri- 
ficial altar. To the east or west of the place a spot is to be selected 
for a ceremony called Ankurarpana, sowing of the seeds or beans 
for the protection of the sacrifice and for the well-being of Yaja- 
māna-the person who employs the priest to conduct the rite. This 
rite must be conducted before all important ceremoni:s, It may be 
performed at an auspicious time before five, seven or nine days of 
the actual date of the main function. 
wedfaegaedaqzm Meska AS eqq WI A 
Nfa «fa aaan usd a qmd qur" 1 
am qdfafu qanat a masa war gfafasā | 
TAI aama creme gada Ji 
gadu fafadeafa Aara faafaa a 1 
«gars tadamgdaga waft ga zdaq ou 
maamaa S geag aaga ND TH ar | 
qewüsfa gaa qugd "perg afafa u 
Three types of vessels are used for the function viz., Pālikā-a pot 
having a height of about twenty inches and a mouth of one-third 
part of its girth ; Ghatiki-a bucket having a proportionate height, 
girth and mouth ; and Sariva-a platter or tray. These respetively 
represent the deities Visnu, Brahmi and Siva. In these vessels filled 
with sacrei water seeds bundled in a piece of cloth should he put 
for a day before they are sown. There are fifteen varieties of seeds 
selected for the purpose, of which all or ten or five kinds may be 


sown as per the nature of the rite. The seeds used in this ceremony 
are listed as : 


aces: 


eae a 


Tro PRI t pepe 


anggga — foesrafaeremens: | 
aş adgang — aUi 
fagar AUTTTRCTTWU | 
fasaa mfagrperarg x u 


After sowing the seeds oblations are to be offered to attendant 
deities called Gaņadevatās for seven cons:cutive nights. These nights 
are named as follows after the particular deity entitled for 
oblations : Brahmarātra, Bhūtarātra, Indrarātra, Gandharvarātra, 
Yaksaratra. Rākşasarātra and Pisācarātra. They are enumerated 
as: 

aa yamada: § frase: | 

am afays: WT BATT TATA EAT: 11 
Oblations differ according to these dieties. Of them Piśāca alone 
requires oil and meat as oblations. All others need vegetarian 
oblations. According to another view the seven deities to be 
worshipped are as follows : 


aaar Afaa: MIGĀ THAT TT | 
WD BTW Yat: PHÁT a peat: d 
am Gar fad fagar: stuff n 
After these days are over the field is to be surveyed to judge 
growth or sprouting of the seed. If the sprouts are black, bent 
downwards, redish, stunted or broken the whole situation is 
inauspicious, On the other hand, tall, white, yellow and thickly 
grown suggest prosperity and success. Depending on the result 


the priest is to perform appropriate rites to ward off evil effects and 
to achieve success. 


(11) This section enumerates the qualities of the Sādhaka or 
priest and his disciples. Almost all Agamas agree in describing the 
qualities of the priest. They also point out that people born in 
certain regions are not fit to officiate in a sacrifice. Only people 
with laudable qualities are considered for the post. Our author 
gives his own views as follows : 


fafat a FA qu: CTEWGrewT Spams Halter: | 
aft get: daam: eteaerarariqerfase ut it 
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amaaa: — Wmaumaüfms: 
agia: famea 4: 1 
saat fnasefaagr uus gara 
antaa amfa sum V 


Most of the texts on Tantra prefer a Brahmin as the priest. But 
according to Brhatkālottara any one from the first three castes is 
eligible for the position if he satisfies other conditions, It is 
stated : 

ara afar dur fagar MART: ea: | 

amig gaa: MEM N 

Similarly authoritie are almostin agreement on the point of 

disgualifying people of certain contries beginning with the letter 
‘Ka’. Eight such regions are identified and named as Kakarastka : 
These regions are mentioned as : 


quiza Ag Tero som ret carin: 1 
FIST: PEERI HAT: PEN: | 
Fade ām: farrat: dd 


Some authorities state that priests belong to three classes, Uttama, 
Madhyama and Adhama depending upon the regions of their birth. 
In the first category the regions included are : 


Kuruksetra, Lata, Ujjayini, Pratisthāna, and Avanti. People of 
seven regions, viz. Gauda, Suhma. Taira, Māgadha, Kerala, 
Kosala and Dasarna belong to the second class. Priests of third 
category belong to the regions of Kali^ga, Lambaka, Kamboja, 
Karnataka, Maharastra, Kaccha and Neera. Over and above these 
three categories a class of bad priests are enumerated. They are 
those belonging tothe regions of Kāūci, Kasmira, Saurastra, 
Pandya, Kaveri and Konkana. 


Tn dealing with this important issue regarding the choice of the 
priest, the author has quoted the views of many authorities like 
Mahendra, Vira, Pratisthisamuccaya, YogaSivpaddhati, Vijaya, 
Maiijari, Sviyambhuva, Brahmasambhu, Somasambhu, Matatga, 
Ajitā, Sāntānika, Sarvajiānottara Mohasurottara, Para, Vatulottara, 
Pauskara, Brhatkalottara and Sivadharma. All these text prescribe a 
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à very high standard for the preceptor deailing the fields of know- 
ledge in which proficiency is required. 

(12) 1he worship of attendant deities like Navagrahas, Gana- 
pati, Dvārapāla is essential in propitating the main deity Siva. 
Hence a knowledge of their forms and places in the shrine becomes 
a must. Each ot these deities possesses particular forms, weapons, 
etc. 

The worship of Navagrahas has its own ancilliaries. For 
worshipping Surya-the sun, two doorkeepers called Dvérapalas 
having a fierce form and weapons are to be propitiated. Two 
forms consorts of the sum god are called Prabhā and Sandhyā. 
The form of the god to be maditated upon is as follows. 


gafatia qgredrert «vēl wer fauna «fare: | 
wed att afta: frere anena at avsāuī 11 


Similarly the form of the other deities included in the concept of 
the Navagrhas are ennmerated. ‘1 hus we have the description of the 
of Candra (Moon), Bhumija (Mars) Šašija (Mercury), Dhisna 
(Brhaspati) bhrguja (Sukra) Manda (Saturn), Rāhu the dragon's 
head or the eighth planet and Ketu (the dragon's tailor the 9th. 
planet). All these nine planets are concieved as youthful deities 
having a shining crown and ornaments. Their worship is essential 
for the well-being of the world. 

In the temple Siva may be concieved as the main deity. He is 
attended by Ganpati and Sarasvati (Vànij. Nandīša and Mahākāla 
are the two doorkeepers. Riverslike Ganga and Kalindi assume 
the form of beautiful ladies to attend cn him. Vāstupurusa-the 
de mon of the land lies bending hisface down and extending his 
hands and legs. 

The Astamurti conception also is subjected to worship. The 
eight forms of Šiva are the five elements-water, fire, air and ether, 
the sun and moon and the sacrificing priest. Each of these forms 
is described as possessing the form of a deity with all attending 
aspects. 

Then the seven divine mothers attending on Šiva are described 
as possessing individual forms. The seven mother deities to be in- 
stalled and  worshipped are: Brāhmī, Māhešvarī, Kaumārī, 
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Vaisņavi, Aindrī and Cāmuņģā. Other objects to be worshipped 
include the forms of different weapons like Sila, Gadā, Sakti ; and 
Astras like Pasupata, and Khadga. Personification of different 
principles are also mentioned as describing propitiation. 


(13) Asa preliminary to the worship of Siva, the sun is to be 
worshipped along with other planets. This is to remove the 
obstacles in the propitiation of Siva. In this worship of the planets 
the usual rites are to be adopted. 

The rituals for the worship of Siva are elaborated in this sec- 
tion. The idol or Liga is classified as Sthira immovable and Cala- 
movable. These can be made using eight materials and hence 
there are eight types of temporary idols. Clay, sand, cake made 
of flour, butter, cowdung, fruit, painted picture and cooked rice 
form the medium for these varieties. 

amara fagia afea fe qaum | 
aad fret wrap aad q Tem 
gad fafad arafa amaaan i 
Such idols need not be washed, anointed or erected, In such 
circumstances the ceremonial bathing is only conceptual and not 
actual. The god can be worshipped without the necessity of an idol. 
Ground may be converted into an altar for the worships. 
The worship of the god concieved as having only one face is 


known as Ekāvaraņa, which is beneficial to all. The section 
concludes with the following remark : 


aiamaa g gad warferaezifaafasefafaam i 

fea amaaa: fua daram gta 1 
(14) Worship of the god conceived as having five faces is 
called Paūcāvaraņa. It is only natural that there will be more 


datails for the ritual. The items prescribed for Ekāvaraņa worship 
like the propitiation of the sun etc., are common. 


qui g grami sae QAAE | 
amA; aaaea AEAT N 


The five Āvaraņas or aspects of the god are enumerated as 
follows : 


ergamrvi ada fata fada d 
safaf qdiafaearfafasriqnsvugeiot N 
auifāfu: smgfadaua: er grad AAR anaq tt 


The god possessing five faces has ten hands, three eyes, and 
white colour. The five hands on the right side hold respectively 
serpent, bell, pose of protection, goad, and noose, The five hands 
on the left bear trident, axe, sword, thunderbolt, and fire. He wears 


a sacred thread of serpent and a lion cloth made of the skin of a 
hyena. He is séated ina lotus and he possesses, the extraordinary 
beauty of a sixteen-year-old youth. 
aqsa maA fast farsang enfenratay | 
ggdadigme fai warf Menam u 
qaga A: wr gifa Wu | 
qur fae qup wwe qur ow afg TANTA li 
ammi gaging faateia N 
Ancilliary deities to be propitiated in this ritual include the 
seven divine mothers, Virabhadra, Ganapati, Skanda, the eight 
lords of the quarters, Parvati, Nandisa, Mahākāla, etc. 
(15) The section enumerates the proceedings of the daily 
sacrifice to be performed according to Šaivēgamas. Oblations are 
to be offered in sacrificial fire which possesses three kinds of tongues 


—Sāttvika, rājasa and tāmasa. The libations may be offered only 
after thc fire is properly kindled. 


feng: safai: — "rfaseerfaatafe: 1 
fagien — wfufsafru gw: 
ara a Qaa uoo mafai 1 
sé — Gfsgrise gaa gafagā n 


The fire properly kindled for the Saiva sacrifice is to be concei- 
ved as Siva having fire faces and holding weapons in four hands. 
Of the seven tongues of the flame one each in the four faces and 
three in the central mouth may be conceived. For preliminary rites 
like Dīksā, the Sāttvika flames are to be kindled. In acts of sorcery 
the Tāmasa type and for beneficial acts the Rājasa flames are con- 
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sidered suitable. These three types consist of seven flatnes each às 
follows : 
RUI ma TAT ESUTEHID AT FIAT | 
agenfafeaat wo mai wer Aa: N 
ataud 4 faenfzar wo aAa da g Saw 
vgfafgrit farcefars grata: qur wafer ag: N 
aud gid waar Afaa wafa od 
gmi qam cw age Afa Uaa: N 

Only after performing this daily sacrifice that a householder 
should partake his food. Before doing this he shall give food to 
guests, servants, children, old man, people who are blind and others 
in poor circumstances. 

(16) Meditation on Siva removes the sin and ‘other blemishes 
ofthe human being. He becomes eligible for Siva-diksi. This is 
twofold ; Sabijā—in which ritual and chanting of Mantras are 
required ; and Nirbija— without rituals and having the nature of 
knowledge. The first is intended for Tāntrikas well versed in 
Samayācāra, while the second is for the benefit of rulers, youngsters, 
old and sickly people. Priests are entitled to perform the first type 
since they have a right to perform rituals. Since the second type 
is in the form of knowledge any aspirant can perform it. It is 
said : 

water anda BAATAATAT | 
qaaa faga oat gari 
fata g gadi ust areae |i 
afiqareormt afm a mau 
aaaraaaniva feat Afafe 1 
amaian adia fadtaā ni 
at a mad gat maamaa Ham d 

There are subdivisions for these t/&o types. The first one called 
Sabija which has rituals consists of several verieties like Samaya- 
dikia, Nirvāņadīksā, Sādhakadīksā etc. The second type which is 
Nirbija consists of four varieties like Caksusi, Sparsadiksà, Vaciki 
and Mānasī. Each of these types is defined by the author pointing 
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oüt its specialities. The ingredients ofthe first type are summed 
up as follows : h 
TĒMĀM: aa aaia 
argggrtfēmā:  WÍqqeumarT great: 4 
desrug saarfereaeg Pfad snadtasari 
qafa sora: rau mfg wp ATA ATA IST N 

(17) A sixfold path is enunciaied for the benefit of the priest 
along with its details. The six ways are called Tattva. Varna, 
Mantra, Bhuvana, Páda and Kalà. There are thirtysix tattvas. 
Varnas stand for Aksaras ; Mantras arc eleven including Brahmā, 
Hrdaya and Mūla ; Bhuvana stands for two hundred and twentyfive 
places ; Pādas are eightyone ; and there are five Kalās such as 
Nivrtti, Pratisthā, Vidya, Šānti, and Šāntyatīta. 

After giving details of some of these aspects the section is con- 
cluded with the following stanza. 

camel IEAA aana: gara i 
aziana ent aut: quu UT qsen: FATA N 

Thus there are six paths, eleven Mantras, eightyone Pàdas 
thirtysix tattvas, fifty Varpas and five Kalās in Saivagamas. 

(18) Nirvaoadiksa is explained in this section. This ceremo- 
nial vow is defined as follows : 


gg ga grata: fafaa JT | 
aq g arufmareēāt aT: fa aai 
faida a enr faspenfaeerfemTa N 


This ceremony is prescribed for two classes of people. He who 
desires Moksa or liberation should take this vow. Similarly it is 
also applicable to those who desire worldly prosperity. 

The vow is to be taken after the usual daily rituals. There must 
be a oreceptor to guide the disciple in this. At the end of the 
ceremony of the first day both the preceptor and the disciple sleep 
for the night. The net morning the preceptor asks the disciple 
about the dream which he might have had during his sleep. Dreams 
are classified as forboding good or evil effects. They are of seven 
types as follows : 
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"d! qaga mfa: sfatti 
gaa asu Kam: qafas: ea: 


So depending on the nature of the dream the preceptor per- 
forms further rites to ward off evils and to acquire prosperity. After 
performing various rituals to the accompaniment of Mantras tne 
preceptor cuts the tuft of the disciple according to specification. The 
tuft of the disciple yearning for wordly prosperity may be cut 
leaving a length of about twelve inches, whereas in the case of the 
one desirous of liberation a length of about eight inches must be left 
after cutting. This is symbolic of the detatchment from the worldly 
life. After worshipping the god the following prayer shall be made 
by the priest : 


fasi sit ELIGE EAE CCCII 
amaa: ESTO 84 qanaat garu 
fusci a si HI aai agag 
ATT daame feracagmutaā ui 


Then Sivacaitanya may be imparted to the disciple according to 
specific rituals. The identity of the disciple with Siva is imagined 
and the six qualities pertaining to the god may be ascribcd to him, 
These qualities are enumerated as : Sārvajūa, Paritrpta Anādi- 
buddha, Svatantra, Aluptašakti and Anantašakti. This disciple will 
be bathed in sanctified water. Now it is time to advise him regar- 
ding the eight conventions to be adhered to by the followers of Siva, 
These conventions are called Samayācāras. The main features of 
these conventions are : (1) One should not despise Siva, Saivagamas 
and the followers of that system including teachers and priests, 
(2) One should not tread on the shadows of Siva temples, idols of 
the God and cows bearing his marks. Also one should not share 
meals with outcastes who must be kept away. (3) Principles of 
of the Saiva tenets, Saivamantras and Tantras should not be caused 
to be copied or explained by heretics. (4) One should take one’s 
food only after worshipping Siva once, twice or thrice a day. (5) 
Heretics, people of the lower caste and sinners should not be per- 
mitted to take the religious vow of the system. (6) One should 
offer cooked rice and flowers to sacrificial fire and give food and 
drinks to guests, beggars old men and others in poor circumstances, 
Libations of food may be given to parrots, cows and Candalas. (7) 


ag itr ee IS 


P——————PPNE———— 22 


Ši 


On the eighth day in a lunar half month one should not cohabit 
with ladies, shave the hair and use cil for bath. Taking food in 
vessels of bell-metal, eating of fish and meat and drinking of liquor 
also are prohibited on that day. (8) On the eight and fourteenth 
day of the lunar half month and other auspicious days worship 
should be made at holy shrines. Food shall be taken only once 
in a day. Service should be rendered to holy men, travellers, 
Brahmins servants and those who seek protection. 


These are the eight Samayas—or conventions to be scrupulo- 
usly followed by devotees, for the attainment of the desired 
effects. 

(19) Sadhakadiksi— the ceremonial vow to be taken by the 
priest of the sacrifice is an important ritual. It is defined as 


follows : 


aforarfaquraritadtastarat qi 

afama aearet dar ar marga N 
The consecration of the Sādhaka—the priest is a ritual having 
many ancilliaries. Only the light disciple can be made a Sādhaka, 
Among the rites include the invoking of the eightfold prosperities 
like Aņimā, Mahimā etc. 

ger wag: f gataregijam | 

aim afgat da afam miaa N 

sme cp afaa afud a aa: THI 

ga amaaa fadat MEFR I 

Once he is proclaimed asa Sādhaka he becomes eligible for 

certain official insignias like a bracelet, upper garment or shawl, 
umbrella, chowries, slippers, books string of beads, golden vase, 
vehicles and other items prescribed for royalty. Naturally the 
preceptor who initiates the Sādhaka also becomes eligible for all 
these paraphernalia which give him social status. 

aa dung faafaa atag: | 

eee Aadi N wi NÈ N 

gem mwa U qg urtargā | 

aasa qafa ga duāla mat: d 
Thus a disciple becomes a Sādhaka or priest to perform rituals. He 
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iseligible to consecrate kings, ordinary people and ladies desirous 
of getting worldly prosperity. 

There is another ritual called Mahābhiceka for which an Ācārya 
or priest becomes eligible. Only an accomplished priest is conce- 
crated by this special ritual. : 

anamtia qaaa Warp fa: a 

sameaa fana TAAT: N 

añada ay Aad fafafa: 1 

qum wifaquerva fasergmgsm: u 
The priest who intends to perform the Mahābhiseka—the great 
consecration should set out fora pilgrimage. Then he should lead 
the life of a hermit for sometime on the banks of a holy river or in 
aforest. On his return he should begin the preliminary vows. A 
special Mandapa is to be erected and decorated as the venue of the 
rite. Conches, potfuls of sacred water, jewels, incenses, flowers, 
medicinal herbs, clothes etc., are to be arranged in the hall in their 
allotted places. The conches consist of sixteen varieties each known 
undera different name. There are eight pots similarly named. 
Jewels belong to ten classes. Seeds are of seven kinds. 

The priest is ceremonially taken to the hall to the accompani- 
ment of music and beating of drums. He is to be taken inside the 
hall near the idol of Siva. The following is the form of the prayer 
to be made. 


GOTT urga Uu SARARAN | 

agIfAda mam f ATATIA N 

ai faaru ai fmastarerarfteafa 1 

fga aa apama gada Uu 
After the coronation it is his duty to perform his duties which 
include initiation of others to his fold, explanation of the Āgama 


texts, installation of the idols of gods, performance of sacrifices and ' 
chanting of Mantras. 


Those who could not afford to perform the Mahābhiseka cere- 
mony could conduct a ceremany which is less expensive. This vow 
is called Cīrņācāryāvrata. 


ee a ĒD 
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(20) This section deals with expiatory ceremonies. It is possi- 
ble that many omissions and commissions can occur in the course 
of an elaborate ritual. This would result in the loss of virtues. 
Atonement becomes necessary. 


aa smraeafaafaeq fepaemara | 
ammi mma mafai aà tt 


Many instances where atonement is needed are given and the rites 
for the same are enumerated. It is stressed that one should try to 
avoid mistakes rather than committing the same and then doing 


expiatory rites. 
makai Aagi duree quz TA Uer | 
gaat gaat aida faery qg: AAAS T4 THT: t 


Some of the situations in which expiation becomes necessary may 
be noted as follows. The idol may slip from the hand or pedastal ; 
it may be lost or burnt. Things which are classed under the 
group Nirmalya may be avoided. These belong to six kinds as 


follows : 
fatada: wera sgae a ura 
ama wo dara Aa a aman 
awg q fauten uio aangaà 1 


Clothes, ornament and incenses are Devadravyas. Village temples, 
cows bolonging to them etc, are classed as Devaswam. Rice and 
other things cooked for the god is called Naivedya. That which is 
already offered to the god is Nivedita. Candadravya is that which 
is thrown out from the temple precinets. These should not be 
touched or used in doing a ritual. Polution from different sources 
like the touch of an outcaste etc. necessitates expiation This kind 
of atonement can be by way of chanting Mantras over a stipulated 
period or a stipulated number of times, fasting, bathing performing 


minor rites and so on. 


(21) Pavitràropana, the investing of the image with the sacred 
thread every year is a must for the proper fulfilment of the worship. 
This is needed to prevent obstacles in the proper performance of 
the rituals. If one fails to do this investiture ceremony one has to 
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make atonement. The word Pavitra is used in the sense of sancti- 
fying the objects. It is prescribed as follows : 
waqsrfafufiszegaeaferagfqan l 
qad ga sdai gan 
samaa at a gala AATA | 
a fefzewerenfr fasia afeguu u 


qaisiarfereratavegrea ferat: ] 

aq wd madi agai faas ou 
It is of two kinds ; Nityapavitra—the one that is put on the idol 
every day. It may be made of flowers of Kuša grass. The other 


is called Gandhapavitra made of threads and used in Naimittika 
rites. In Krtayuga, this was made using gold, silver or copper. But 


inthe age of Kali it should be made of cotton threads. In the 
absence of threads Kuša or Muīija grass may be made use of. The 
length can be four, eight or twelve Aügulas ( an aügula approxi- 
mately equals an inch). The number of threads in a Pavitra may 
vary from twenty-eight as the maximum, adding ten each to the 
types. The benefits of Pavitrāropaņa is summed up as absolute 
liberation. 

(22) The worship of the spring season personified as a deity 
is important. Vasanta, the spring is regarded as a companion of 
Kāmadeva The worship is considered to be pleasing to Šiva. The 
main feature of this vernal festival is the worship of a creeper 
called Damana. The reason for the propitiation is narrated by the 
author. 

Once Siva was engaged in a penance in the Himalaya moun- 
tain. He was attended by his retinues and sages. At that time 
the gods tormented by the wicked demon Tāraka approached 
Brahmā who asked them to unite Pārvatī with Šiva. He convinced 
them that only an offspring of Pirvati and Siva could put an end 
to their sufferings. Instructed by Indra and other gods Kama went 
to the hermitage along with his companion Vasanta. The trees 
and creepers put forth flowers to help Kama in his efforts of break- 
ing the concentration of Siva and to attract him towards Parvati. 
Whe Kama succeeded in his efforts, Siva found out the reason for 
the unsteadiness of his mind. Fire blazed forth from his third eye 
which became Bhairava and Kama was reduced to ash. Seeing 
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Bhairava, gods, demons and others became afraid. Siva was pleased 
with him and called him by the name Damana since he could 
subdue everybody. Then Pārvatī who came there along with other 
celestials saw the pitiable condition of Ratī, the consort of Kāma 
and took pity on her. Seeing Kāma reduced to ash the cursed that 
Damana become a creeper of the earth for long. Šiva who regained 
his mental composure in the company of Pārvati took pity on 
Damana and gave some boons. He blessed the creeper saying that 
those who offer the leaves of the creeper to him in a sacrifice in 
spring time as part of the propitiation of Vasanta and Manmatha 
would fulfill their desires. Further the same type of worship offered 
to Hari, Brahma and other gods will procure similar prosperity. 
Those who refuse to perform this worship would be transgressing 
the rules of the Saiva system. Thus Siva prescribed rules for the 
worship of Damana to be performed in the vernal season. 


AMATA aani safer dsasadig Wi AT: | 
enegwudémawearfafuwemg amaaa qoa 
anag, Meira wur at faa qa dnd ga: | 
qur gftdargamra gamer aafaa SoTa: N 
a gaa ashe 4 qå grad XD garā WU mam: d 
agaga uem Te Mā magaga N 
xed TOT aama Grat ax aaisferay fae faur | 
assag daft sfad aag water que Ni 
This Tantric ceremony is originally prescribed in the treatise 
called Svacchandabhairava, but it has been handed down by other 
works as well. In dealing with the story of the destruction of Kama 
by the fire emanating from the third eye of Siva, our author has 
closely followd and even influenced by the Kumirasambhava of 
Kālidāsa. He has followed expressions from Kālidāsa in epitomis- 
ing the episode. This portion forms a fine specimen of poetry of 
the highest class. 
The ritual is to be performed in the months of spring. The venue 


is the garden of Damanaka creepeers and abounding in the Ašoka 
trees. As a preliminary rite the Ašoka tree also deserves worship. 
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Two potfuls of sanctified water is to be placed under the A$oka. 
The pot to the right is the seat of Vasanta and the one on left is 
for Kāma. Vasanta is to be conceived as a youth having golden 
colour, flanked on his right by consort Padmivati and on the left 
by Kusumāvati. Nine deities represent his Sakti or prowess. They 
are Ahlādinī Gandhavati, Surabhi, Mālinī, Madirā, Madayantī, 
Ramā, Puspavatī and Vasantī. The following stanzas give the prayer 
and the names of the Šaktis. 


quem amga qaynana a 
ugagadarg Taara aisg au 
argifēdi maad goi da aada d 
afi wage wo xui gai um di 
araedt «Tft rauf ana, BATT 1 
gai gàn afsarqa: fear n 


Now it is time to worship the Damanaka creeper located in the 
garden. The form of Bhairava is to be meditated upon for this. 
Kama, the god of love in the form of a youth is to be worshipped. 
He holds the arrows of flower on his left lap his consort Ratī is 
placed. His form is descrided as follows : 


Tad  ommepHX gai AgTEMA | 
AEST ket ME got: n 
ada faidi afore | 
ggrgmeitaru agi MAAST dd 
amga gadam 4 | 
aaraa taign aga " 
The main Saktis of Kama are also to be conceived properly. They 
are enumerated as : 


anai gifa gut ufa cría gura a 
wer da faini «art meant ifm u 


On the next day after the daily routine Damana creepers are 
to be collected for the evening rite The creepers are to be put in 
a vessel. The vessels, t at of Damanaka, Kāma and Vasanta are to 
be mounted on an elephant to be taken out as a procession along 
the streets of the city to the accompaniment of music, dance, beat- 
ing of drums, porasols and chowries. 


porum PER 


sii ae 


wer mamai Team am gi 
agi fafsagage TF atara sfera i 


quent arafgafsadaat | 
sanma qarasan t 
aqaa Aas NTA 1 


AEK Tat TATA gemmae t 


After procession the vessels are placed near the idol of Siva for 
the final rite. Oblations are offered to the diety with Mantras and 
prayers. Gifts are distributed among priests. The following stanza 


sums up the rite. 
ga agsīfafgaa agen 
wat qarfüg umm fg ga i 
agag «were gfi 
qgenedifeerfaar Gade FATT OU 


(23) The selection of the land for performing sacrifices, const- 
ructing temples and installing idols have to be carefully made on 
certain considerations. The quality of the land is often based on 
the particular caste of people living there. Hence a knowledge of 
the different types of land becomes necessary in Tantric rites. The 
land is generally classified into Sāmānya and Saükirna. The first 
is fertile and inhabited by men and animals whereas the latter is 


unfit for living and cultivation. 


Sāūmānya, the generally fertile land is divided into four types, 
Pūrņa Supadma, Bhadra and Dhümra. Fach of these possesses 
certain characteristics. These consists in the availability of water, 
trees and shrubs that are generally found and the height from the 
sea level. It is in such places that people of the four castes live. 
While the first three are fit the last one, viz, Dhümra is unfit for 
constructing temples and performing rituals. Saükirna type of land 
is not resorted to by the people of the four castes since there will be 
floods and typhoons often disturbing the normallife. The land is 
again classified from a different point of view and it is divided into 
four types ani named after the four castes. Acidity, colour, smell 
level and other factors are taken into account in this classification. 
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There are other methods also to find out the suitability of the land. 
A torch lit to the accompaniment of Mantras may suggest suitabi- 
lity of the location by its flourish. The section is concluded under- 
lying the importance of the land in rituals. 
v4 faa faai afaria AÑ: 
mehia ufgai moi geag 1 
aearmittemafafaat faang 
ani aa wad gami d 
(24) Asa preliminary to architectural designs the author 
introduces certain measurements. He mentions some artifices to 
find out the time, direction etc. This is known as Sankucchaya— 
meaning the shadow of a gnomon.  Saükau stands for the pin of a 
dial whose shadow points to the hour. It is an upright rod for 
taking the sun's altitude by its shadow. It is to be placed on a 
level ground. The level is ascertained by splashing water over the 
area. Methods to find out the directions are detailed by the author. 
the measurement like Angula—a finger's breadth, Vitasti—a space 
of twelve aügulas etc, are noted. Angula is a measure equal to 
eight barley corns. Some measurements are enumerated as 
follows : 
TAIT Aaa HAAS: | 
saas ga siu faafea, fraftagtamms gar |1 
aris gana fasfesfaaferges ag feepdsu d 
TEA WAZ TAM 4 CATT Hava ASA | UH WIRAT 11 
&VETS-dISQTATHY E EI farad 1 
fei ag qafa — cp SUA gu 
disi g agai feet aia 11 
These measurement are to be adopted according to the needs of 
architectural patterns. The following passages show that measure- 
ments to be adopted when and where. 
asa garmin que fp a gaia i 
ger arag aagi each dareadejdat 11 
nanara gatas Tag feu 
The author has mentioned Aryabhata and Maya as authorities on 
the subject. It is from their treatises that he has borrowed the ideas 
on the subject. The simple method measuring the time of the day 
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based on the shadow of a man, a method widely used in Kerala, is 
also noted by our author. 

(25) In measuring lands the space covered by a foot is often 
taken as a unit. Thus Pāda—technically denotes an area of square 
foot. From then onwards it is multipled to make other technical 
terms to denote measured areas. It is said : 

STRA TA ea Ud qaa | 
sredérereqarfaqur dq I WOW ll 
ua aaas aaie «ATA N 

The author has given the technical terms for ten measurements 

before proceeding to define them. 

ama: qaa: am amgfasdi 

wat qam dió agradè u 

TĀ enfe a mga aura i 

aad afa «wur amaaa u 
As already noted Sakala stands for a square foot of land. The other 
measurements are as follows. Pecaka—four square feet ; Pitha— 
nine square feet ; Mahāpītha=sixteen square feet ; Upapitha— 
Twenty five square feet ; Ugrapītha=Thirtysix square feet ; Sthan- 
dila —fortynine square feet ; Maņdūka=Sixty four square feet 
Paraíáyika—Eightyone square feet and Ásana— Hundred square 
feet. Over and above these, measurements like Māsa, Vartanaka, 
Vāti and Kuduba also are given indicating their size. 

The measurements of villages, forts settlements, cities etc., are 
enumerated by the author. Fourteen categories are mentioned in 
this connection. 

TATA Tām 1 

ama degu adi gta Wi 

art usus o cad Afgan | 

fafat emaa arti a ferae li 

amaa ae: ang STM WW d 

qui ugimai q wu quem: ll 
These technical terms represent places like village, small town, town 
protected by walls, fortified town, city, capital of the ruler, large 
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commercial port, market frequented by traders, military canton- 
meus military camp at a strategic place, fortress covering a number 
of villages, market in a populous area, market of artisans and an 
industrial town. The measurement and features of all these four- 
teen are provided by the author. Sometimes sub-varieties of these 
are given. Thus there are seven types of fortification as follows : 

gi g wad qadar fi o qur 

afaa avai da gar fa Tam i 
Villages can be arranged in eight different ways. In between there 
should be many pathways or streets of different sizes. Some of these 
lanes are known by technical names. The following lines enumerate 
the types of arrangement. 

quem: cafererda Sera gali: | 

maai: Ta arem. stsfaftsa: 1 

amia g maeng AATE | 

Piteo gaili istih agafa tt 

madi ag ma Aag N 
There are specifications regarding the locations of Hindu temples, 
Jaina shrines, and Buddhist monasteries. People of the various 
castes and avocations are to be settled in selected spots. In this 
connection the following items and classes of. people are mentioned. 
Courtesans, merchants, bazaars, barbers, artisans, burial ground, 
armoury, treasury, sports pavillion, dancing hall, elephant's pen, 
stables, halls, kitchens, tanks, wells, cowpen, oil merchants, etc., 
The section comes to an end with the following observation : 


ved magaan fui sad Tar MATA 
surrerqpceair Fat GI afaq | 
aq fara frafaag fafaat amaaa: 
argent gfafaeqda agddat gsritafā: i 
(26) Idols are to be installed in Prāsādas or temples. For that 
construction of the temple is necessary. Temples may be built 
only on good locality, fertile land and at an auspicious time. A seed 
grows only in a fertile place. Ploughing the land, watering the 


shrubs etc , are needed for yielding fruits. This is true in the case 
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of temples also. An idol installed in an auspicious shrine at the 
proper time becomes worthy enough for the god to bestow his 
presence. 

aa fagia saai NI 

gduifafgama Fi afeaerdsgat ll 

TAK TK AT, fai: | 

gaa fup WD Aaga fg Aefa N 

galaf: qA Taq 

simen mÈ aama i 

aai ma a fafaa fāfēšā 1 

fag vata arfae faa: md rs «Tā 1 
In order to find out the suitability of the land for building temples, 
the area is to be ploughed to sow the seeds, This must be done in 
astrologically favourable time. For this knowledge of good and 
bad times becomes necessary. The author has given details regarding 
these aspects. 

Once the land is ear-marked for a temple, the Yajamāna—the 

ould find out a suitable priest to perform the installation 
He has to choose the right per: on. This main priest 


ceremony etc. 

is to be worshipped by eight Brahmin priests proficient in Tantric 
rites. These eight priests are conceived to be the eight forms of 
Siva known as Astamūrti with the following aspects : 


wd earrarenqategarfeargon nal fate: 1 

qis fraa maada: N 

qaa: Rima au Wa: | 

smaa emt macmegfaut od 

vd facarfamatfaqetea TTT, | 

aere ngm magafi: tl 

ship the high-priest and other Brahmins 
the priest for installing the idol of Siva 
in this ceremony. 


patorn sh 


Now the patron should wor 
requesting the former to be 
He is to seek the co-operation of others 


aram wo fara sque T | 
ag Adama UHR serit: u 
fafagaina at ati 
ufagfaat: uid arā FE 4 fau 
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The next item is ploughing the land or site for the temple. Before 
doing this a ritual is to be performed to clear the land of the evil 
spirits. A square shaped structure with four pillars is to be erected 
and in that a sacrifice is to be performed using Mantras. After this 
the ploughing ceremony is conducted. The high priest should touch 
the plough inaugurating the tilling activity. Others bathed and 
properly dressed are to plough the land. Seven types of seeds are 
sown during the ceremony. After the seeds are grown into plants 
they are to be grazed by cows, 

The next procedure is clearing the earth upto the end of the 
proposed temple campus. The area is to be set out fixing the centre 
first and then finding out the different directions. For marking the 
area, stakes are to be fixed firmly driving them into the ground 
using an iron hammer. These stakes are to be connected by threads 
of cotton tied to them to demarcate the area. If there are any thorn- 
like bushes on the ground they are to be removed, 


Now it is time for Vāstupūja. By Vastu, a demon whose body 
is ground itself is indicated. The rite is intended to please him by 
offering oblations. The author has given the story of Vāstupurusa 
as follows: 


Of yore in the fight between demons and gods the former could 
not defeat the latter owing to the prowess of Visnu. The son of 
Bhrgu, the preceptor of demons became angry and conducted a 
sacrifice in which he offered as oblation of a goat. During the ritual 
the drops of sweat form the body of the preceptor happened to fall 
on the goat and it transformed into the fierces form of a demon 
with the face of a goat. He appeared from the sacrificial fire and 
asked the preceptor as to what to do. The preceptor asked him 
to vanguish the gods, The demon drove away the gods who 
approached Šiva for protection. Šiva asked the fire emanating from 
his third eye to destory the demon who took to heels to save his 
life. The fire then pursued the preceptor who reduced his form 
into a tiny one and entered the body of Šiva through the ear of the 
god seeking protection, Siva then let out the preceptor in the form 
of semen and hence he came to be known as Šukra. The preceptor 
of the demons asked the demon with the face of a goatto submit 
himself to the god. Šiva gave him some boons as a result of which 
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he became Vastupurusa lying with his face turned downward and 
limbs extended to regions. He became the target of worship since 
gods of different nature began to occupy his limbs as ordained by 
Siva 
(27) Vāstupūja is an important ritual to be performed at the 

site of the temple. As already noted Vàstupurusa is supposed to 
lie on the ground with his face down and on his limbs dwell a 
number of deities who are to be propitiated. For this two types of 
square-plans are conceived; one having 64 squares and other 
consisting of 81 squares. Each of these squares belong to a. deity. 
The one having 64 squares is known as Maņdūka while that which 
consists of 81 squares is called Paramašāyika. 

sre aaaea smt | 

gama ggfaušadagma wq feed g aq HT ll 

afena fam aag JATERA arelanfasefasey | 

aaua aga anaana ATTA d 


The mode making these square is suggested here. Divide a 
square by eight bothways and one gets 64 squares. If it is divided 
by nine bothways then one gets 81 squares. This second type is 
especially reserved for temples and for the palaces of kings. 

Vāstupurusa occupies these squares lying corner to corner and 
spreading his limbs so as to touch the different squares. The 
following stanzas describe his pose as well as the deities accupying 
the different limbs. 

Suraer farzr faafaa ya aAa 

agi ala area agi ARA ena | 
qi aasa faa qasen) GU 

ao ara  fafsreaufearfaeanierdut: 11 
gdwerfr amaaa wpritstesrewerrfafe: 

afama qua wagani: afeact | 
aret aaga gad eatis 

fafi Aaaa dau TEAFRMU di 
FU g se uua fafa maigai 

dia: gada uw. faceted eater: N 
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| In a plot divided into 81 squates a total of 45 deities are to be 
a] worshipped. Fach of these deities is to be given particular type of 
| offerings and oblations. The worship is necessary for the proper 
| conduct of the ceremony. 
ll 


Istakānyāsa—the installation of the bricks is performed as a 
| part of the main foundation rite of the temple. For this the land 
| is to be dug deep and the soil removed. The pit should have the 
| | i] measurement of a normal human being standing with raised hands. 
| 


Till rock or water is found the digging should be continued to 
assure the firmness of the foundation. 


it aa: NTHISHISISD Tat ga, RH: | 
| Hi SARMA g SANIT ANAR II 
aaa waua at WTRUÍRfT šas | 


| 

| For laying the foundation five or nine baked bricks of given 
hi Size and shape are to be used. The quality of the bricks is to be 
i carefully examined. They should be properly baked, unbroken and 
| having red colour. 

| Garbhagrha—the covered and enclosed chamber is the most 
| important part of the temple structure. It is the sanctuary where 
| the image of the deity is to be installed. For this the portion 
q of the ground is to be fixed and purificatory rites to be performed 
i placing jewels and other sacred things. The deity to be 


| ik worshipped in this ritual is the mother Earth. After these rites 
| | architects may be entrusted with the construction of the temple. | 
| These rituals are applicable to palaces of kings and residences of 
| i Brahmins and other castes. | 
Th (28) The description and enumeration of the residences of 
| gods and men are attempted by the author based on the authority 
{ 1 


of Pitāmaha and Maya the celestial architect. Two terms, Prāsāda 
and Vimāna are used by the author to denote these structures. He 

| has also given the derivation of ihe words in his own way. Prāsādas 
" please by their beauty the minds of gods and men. Vimānas are 
iU called so since they are constructed according to different specifica- 
"ER tions and measurements. 


I SETA fa erEH Tarai STE: ) 
f adai ATT a g rafa, d 
y 


menfa stafa manana eam: | 
amararafauraeara fammi Mead: SIF di 
Our author frequently uses the term Vimāna which usually 


stands for Dravidian type of temple as against frasida denoting 
Nagara type of shrines. The structures are divided into two 


classes—those for the gods and those for men. 


On eS EDS I 


He classifies these edifices as follows : 


| 1. Temples for Siva, Brahmā and Visnu =20 
2. Temples for other gods =32 

| 3. Residences of Brahmins =12 
| 4. Residences of kings and rulers =24 
5. Residences for Vaišyas and Südras = 8 

Total =96 


Each of them is known by a separate name and possesses 
cs. Often the difference between one 


distinguishing characteristi 
type and the other will be small. The enumeration is based on 


earlier authorities. 

famigi wo GUT GUT | 
fama afgaraggdu: | 

na aaa seat dmi HT: | 

awaa seat yafaa: 11 

adau giam, mafi nafi | 

aq aafaa Aa aT li 

qat dsini saat avmqedt: t 

Temples of the trinity, viz., Siva, Brahma and Visnu are 


enumerated as twenty. They are designated as Mukhya or 
pre-eminent. The names of these twenty temples are given as 


follows : 

Nalinaka, Pralinaka, Svastika, Caturmukha, Sarvatobhadra. 
Hastiprstha; Samujjvala, Srichanda, Vrttabhadra, Srikanta, 
Sripratisthita, Sivabhadra, Sivacchanda, Astanga, Padmakrti, 
Visnucchanda, Saubhadra, Kailāsacchanda, Rndracchanda and 


Lalitabhadra. E 
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A second category of thirty two shrines for gods other than 
the trinity are enumerated. They are called Játitara — since they do 
not refer to the residences meant for the people belonging to 
different castes. These are named as follows: 


Meruvimāna, Mandara, Kailāsa, Kumbhavimāna, Jayānga, 
Višālāīga, Vimalākrti, Hamsacchanda, Vrsacchanda, Garudac- 
chanda, Padmànga, Padmabhadra, Kailāskānta, Rudrakānta, 
Yogabhadra, Bhogicchanda, Sudaršana, Skandakānta, Vindhyac- 
chanda, Merukūļa, Citrakūta, Srīmaņģana, Saumukhya, Jaya- 
maügala, Nilaparvata, Nisadha, Mangala, Vijaya, Lalitakānta, 
Srikara, Srīvišāla, and Mahendra. 


The residences for men are called Jātivimāna. There are 
twelve types of residences designed for the Brahmin community 
with following names : Somacchanda, Nāgacchanda, Kudyāvarta, 
Dvikūtaka, Srīvardhana, Padmagrha, Preksāgrha, Kratuvardhana, 
Vrttagrha. Bhānukānta, Atyantkānta and Chandrakānta. 


There are twenty four types of palaces prescribed for the 
Ksatriya community. These belong to the category of Jātivimānas. 
They are: Catussphuta, Mantrapüta, Āvantya, Māhisa, Tantri- 
kānta, Vijayanga, Visālabhadra, Gaņikāvišāla, Karnabhadraka, 
Karņašāla, Padmavasantaka, Indrakànta, Yogakānta, Sarvalalita, 
Pratyantakānta, Višāla, Utpalapatra, Mahárájacchanda, M. līgrha, 
Nandīvišāla, Prthivijaya,  Sarvāūgasundara, Cchayagrha and 
Rativardhana. 


Eight types of houses are prescribed for Vaišya and Sidra 
communities. Ttey too come under the category of Jātivimānas. 
They are: Višālālaya, Catuspādika, Turangavadana, Gaņikā- 
piņdika, Syenacchanda, Kukkutapucchaka, Utpala and 
Mundaprāsāda. 


After enumerating these ninetysix types of structures for gods 
and men, the author gives the details of the first twenty varieties 
idtended for the trinity For a proper comprehension of the 
description some basic concepts of temple architecture may be 
understood. The Hindu temple is not just a congregational 
structure. It is the house of the spirit. Temple is the residence of 
God. The God is conceived as the spirit immanent in the universe 
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and the temple is His abode. Our author has expounded the same 
truth in the following lines : 
(IIi.XIL 16). 

qraré afegqacneus TORIR: ex qure er ded: d 

dat ufa aq anA ETT saa arig t 

The God and the temple correspond to the soul and human 
body. The temple building ceremonials and rituals are similar to 
the Jātaka—samskāras. It is based on this fundamental concep- 
tion that in temple architecture the various parts of a temple are 
designated by names which correspond to the names of the various 
parts of the human body. Terms like Pada, Carana, Kati, Gala, 
Griva, Kantha, Mastaka, Mukha, Karna, Nāsikā, etc, are 
instances. 

The three most important structural limbs of the temple are to 
be understood. The first is the base known by different names like 
Adhisthana, Masūraka, Adyanga, Kuttima, Vāstvādhāra etc. The 
second is the Garbhagrha—the covered and anclosed chamber in 
which the idol is installed. The third is the superstructure. 


In this chapter the first twenty types of temples are closely 
desciibed using technical terms mentioned above. The section, 
comes to an end with the following stanza. 

scd AAA MIT Macrae gregarer ah 1 
wesifaararegfaerfr RTU guess |1 

(23) The chapter deals with two categories of structures 
technically called Jatitara and Jütivimanas. The first consists of 
thirty two structures beginning with Meru. 

ag maneat faaratat fare | 
ami agati aafaa fafaa t 
za aifamgaarit amana fase: | 
ardiaufa adai fafa fastos 1 

These thirty two structures along with the twenty enumerated 
earlier belong to gods. Now the second category called Jātivimānas 
pertaining to the members of the different caste is enumerated. 
Herein the details of twelve Brāhmaņa-Vimānas, twentyfour 
Ksatriya-Vimanas and eight Vimānas for Vaiśya and Sūdra 
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communities are described. The components of the different 
structures are noted by the author in describing the types. 

(30) This section is devoted to several types of structures for 
human beings. These can be divided into three classes, Uttama, 
Madhyama and Adhama dzpending on the height of each storey. 
For the first variety the height between the storeys will be consi- 
derable. Multi-storeyed buildings start from three floors to 
twelve at the maximum. Buildings with lesser floors are enumera- 
ted as Ksudra-Vimānas whereas the ones with several floors belong 
to the categories of Jāti-Vimāna, Cchanda-Vimāna, Vikalpa- 
Vimāna and Ābhāsa-Vimāna. The maximum height of a building 
is calculated as a hundred Hastas. If more height is planned then 
there is the possibility of damage due to cyclonic storms. 

frurareeqgedivarafirm qt eqq | 
marararfadrerfwr: diegā eritsfarn 11 


Multi-storey is prescribed for the trinitly as well as an 
emperor. Eleven floors are prescribed for the sun and moon and 
nine for Mahārājas. For Gandharvas, Siddhas and Vidyādharas 
eight floors can be constructed. Brahmins and ordinary kings 
deserve up to seven storey: A regional ruler is eligible for a six 
storeyed structure while vassals and princess and lord of city deserve 
four floors in their residence. For Vaišyas. Šūdras, and 
comanders ofthe army three floors are prescribed. One and two 
storeyed buildings are for common people depending in their 
affluence. 

Structures have two parts, the main and the subsidiary. Base, 
pillar, wall, etc., belong to the first category while beams, stairs, 
doors, rafters, windows etc., form the second category. These 
are technically called Kāya and Anukāya. These are listed as 


follows : E 
"ITPHIGITSTTES saris feateqay | 


afasta aan cara fafa: grava fees: 11 
Tear arg WIXQST MATU eft ATT | 
agamia CRIT: agms Hag di 
gai asa Svp o aee shra i 
wfugreewrerft am: serait a ju 
gaad Guma gemang: | 
surfers afsat a Agaa rem oi 


qat uet aruāfēsm masa TA 
aigan per AeA wu 
sedsserafaermggres2e mre: | 
agamia anfa water fa t 


Now the author deals with an important aspect of Indian 
temple architecture. The temples are classified into three broad 
divisions based on styles named Nāgara, Dravida and Vesara. 
According to our author these styles represent distinguishing 
characteristics in their shape also. Broadly speaking Nagara is 
square or rectangular while Dravida is hexagonal or octogonal in 
Shape. Vesara is round at the top. These three styles also represent 
the three gunas, viz., Nagara is Sāttvika, Dravida is Rājas and 
Vesara is Támasa. 

auri arfas da dui a Praag | 
agoi IUE ATT Gn TAT t 
afas aay ges are ar WATEA: | 
asrga arena quf arfas KAA J 
qd qatar afa we quu ar 
qozar Hard aged age Wm | 
fanri aurei eng ad fene qeu ll 

According to our author these styles represent regional 
influence. Nāgara is northern, Drāvida it southern and Vesara is 
central, but according to other authorities these three styles can be 
met within one and the same region irrespective of whether it is 
south or north. Nāgara style is defined as the one prevalent 
between the regions of Himavan and Vindhya mountains. Dravida 
country in the south is the home of the style known by that name. 


Vesara style is popular between the mountain Agastya and 
Vindhya. 


amr eqdi aut fana fareaasmī: | 
zifaseaifaat gw arfas: AAT ll 
aneafi o SD davaruā: | 
qafir udžēg wadai dum 


These three styles are mentioned in almost all text books on 
Indian temple architecture. Often it is held that Nāgara and 
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only the ramifications of these two styles. In other words we have 
| a Northern school and a southern school of architecture. The 
present work belongs to the southern school as supported by other 


Dravida are the two prominent styles whereas Vesara, the third is 
| authorities. 


tion of the different parts of the temple like base, pillars main and 
Subsidiary parts, rafters, beams, and doors. The concluding 
stanza enumerates the topics dealt with. 


sanaaa TH ena PAETA | 


| (31) This section is devoted to the enumeration and descrip- 
i 

| 

| amia: Dearest gri arate farara i 

| 


j The author mentions that Maya has prescribed fourteen types 
iig of basement while Parāšara has given only two. Others prescribe 
three varieties. He notes that the two varieties enumerated by 
| Parāśara has four divisions each making a total of eight. Our 
||: author has described the measurements of the varieties of 
| Pādabandha, Cārubandha, Puskala, Pratibandha, and Srībandha. 
q Dealing with pillars he gives the various shapes like Octagonal, 
Nh hexagonal, round, sixteen-sided etc. The decorative structures on 
| (i the pillars are also enumerated by him. Some of the names given 
| | for these pillars are: Visņukānta, Skandakānta, Īsakānta, 
n" Rudrakānta, Bhadrakānta, Srikhanda, Srivajra, Muktāstambha, 
I Daņdapāda and Vajrapáda. The bases of the pillars as well as their 
| | tops should be decorated with ornamental engravings and inches, 
| These are variously named as : Puspakhaņdā, Citrakhanda, Šaivalā, 
Citrašaivalā, Kampanidrà and Vajrapāda. Samakhandità etc. 
Then the author mentions three types of beams which are named 
| | as ; Khandottara, Pattrabandha and Rüpottara. 


| ij Now the author deals with tne arrangements of rafters on the 
MH top. The length and breadth of the refters are mentioned and the 
In mode of placing the same is dicussed. Here the purpose of these 


| 
| 
| 
| 
| 
i |l rafters are to cover the top of the structure. It is mentioned that 
Nd ^ s 3 
Wi when the structure is of granite the pieces to cover the top should 
‘i 
| 
| 
|| 


also be made of granite, 


(32) The section is devoted to a variety of topics connected 


with the temple architecture. The concluding stanza of the section 
quoted below enumerates the topics dealt with. 


«a qurafag AFATET: 

MUTATE AMAA AT THT: | 
rfr a siaa fürercrfor arag 

Maat asqar: gom N 


The ceremonial arch of the temple is of three kinds, viz., 
Makara, Citra and Patra. The first is for the resisdences of Gods, 
Brahmins and kings while the second and third varieties respectively 
belong to the houses of Vaisyas and Südras. 

qiu fafad sd exu | 
safer qp TE^ AHA OU 
faut g Parada eria, STRUD TINTA 11 

These can be made of granite, bricks, wooden planks mud etc. 
Different sculptures like the flgures of crocodile, lion, serpents may 
be used to embellish the arch. The top of the walls also may be 
decorated with the engravings of creepers, flowers and statues. 
The roof of the edifice can be of eight types like square, round, 
conical etc., as are stated in the following lines : 


furem a deupTWUEHT asa HEAT | 
agama ad qama FA 
Maat Vē ITT NEMARA | 
ša faasa fara 


There are seven varieties of pinnacles a top the roof structure 
and these are named like Kalinga, Kasmira etc., based on the 
popularity in different regions. Sopāna is the name given for 
steps constructed in fiont of shrines halls, theatres etc., and these 
are mentioned as of four types depending on their shape and 
ornamentation. 

agfa: wart; eur fau maT | 
sis NA qeda faa d 

Then five types of drains through which the water from the 
sanctum is drained are mentioned. fn this connection the sanctum 
is technically defined as masculine, feminine and neuter depending 
on the material by which they are constructed. Stones, granites, 
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wood, lime and mortar are the materials by which they are made. 
The drains are divided into five types based on their specifications 
such as length and width. The next item is the varieties of halls 
such as square, round, rectangular, conical etc. These should be 
made with different specification for temples, palaces and ordinary 
houses. 

The place for storing water for distribution is also described 
in detail. This is meant to help the weary travellers who may 
approach such places to quench the thirst. 

(33) The next section deals with the materials for the cons- 
truction of temples and palaces. They are of six types like granite, 
wood, baked bricks etc., as follows. 

zanga faarara: faat arefer IETT: | 
Aefa aa gar fr vefaamfa Taare 1 

Then the details regarding the selection of materials are 
enumerated. The selection of wood and bricks, making of bricks, 
preparation of lime etc., are the subjects dealt with here. The topics 
covered are as follows : 

afasie si ur: 
SGT aaaea NUT: | 
afta: fegararafa maat 
aafaa Gum | 

(34) The topics dealt with in this section are enumerated in 
the last stanza of the portion as follows : 

vd «qe sata 

ara war ur fanta STATS | 
staat afena gari a fa: 

grata: Ta Safes RN: 

First item is the selection of the architect whosc qualifications 
are to be noted carefully. At the top of the shrine pinnacles and 
domes should be fitted. The pot shaped dom or pinnacle can be 
made of gold, silver and copper. The consecration of the shrine 
should be made on a favourable occasion. The installation of the 
idol assumes great significance. The priest enjoined for the func- 
tion should utter several hymns. 
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He is to install the idol controlling his body. The function 
includes chanting of mantras, consecration, fixing of idol, worship, 
offering to deities and other similar items. 


(35) The section is devoted to a variety of topics. As the 
first item the repair of the damaged parts of the shrine is taken up. 
evil effects of bad construction are enumerated and their rectifica- 
tion is mooted. Ornamental features of the shrines are mentioned 
and their varieties noted herein. Places of minor deities in the 
different parts of the main shrine are also indicated. The orna- 
mental tower in front of the main gate is described in detail. 
Varieties having different storeys upto seven are detailed along 
with their technical names. Eight types of towers are mentioned 
as : Srimandira, Šrīniketana, Sumaigala, Višāla, Bhavya, Paustika ; 
Sumanda, and Párikütaka. Some of the multistoreyed towers are 
mentioned by names such as Subhadra, Bhadrakalyāņa, 
Bhadrasundara and Srikara, the last mentioned type having seven 
storeys. 


(36) In this section following the Saivagamas, the author has 
dealt with different types of idols made of a variety of materials 
like metal, jewel, grinite, wood, clay etc. The types of granite 
are also enumerated to help the masons and architects. 


fagi eig ferdrersrereafur 
aed ama zara fafa | 
ehian sfera 
aaf aaaea 1 


First the idols are classified into Niskala. Sakala and Mira. 
The first is shapeless idol; the second is endowed with definite 
form ; the third has only a partial form. The six materials used 
are stone, jewel, metal, wood, clay and casual objects. The last 
one is a temporary idol made of sands, cowdung, butter etc. They 
are enumerated as : 

did ued wur ele ard aaa WW: d 
afra afa wer ena, safer g ma di 

Meals such as gold, silver copper, bell-metal and the like are 

made use in making the idols. These are to be used depending 
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upon the form of the god. -The bases for the idols are also 
similarly made using the above materials. Selection of the wood, 
granite etc,, needs special knowledge on the part of the architect. 
If these are wrongly used the effect would be quite opposite. 
Hence the architect should be careful in selecting the appropriate 
material for the particular idol to be made. 


(37) Selection of the granite is an important aspect in making 
idols. The granite is to be carcfully examined since it may contain 
holes, soft portions, and other inner defects. By applying various 
objects on the stone and keeping it for a day or two one can find 
out such natural defects of the stone. There are several methods 
to test the quality of the stones. In this connection various autho- 
rities like Maya, Bohattanrtra, Pingala, Maūjarī etc., are quoted by 
our author. Idols made of defective stones bring about bad effects 
such as calamity to the country, destruction of the king, etc. 


(38) The measurements and other details of the idols are also 
taken up for consideration. Here again the author depends on 
authorities like Maya, and Yoga:iva who have dealt with these 
aspects. Nāgara, Dravida and Vesara forms of architecture are 
mentioned in this connection and the differences of opinion among 
the authorities are noted. The importanee in adhering to the 
measurements is stressed since idols without such conformity are 
apt to bring evil effects to the people of the locality. There are 
four main varieties in idols. 


sq frg eque anei mu Tar | 
arg eqafacen wowqaf waa i 


These are the broad specification to which minor variations are 
also suggested. 


(39) This section is devoted to the description of the base in 
which the idois are to be fixed. The various measurements accord- 
ing to Nāgara, Drāvida and Vesara styles are noted. Bricks and 
granite are used to make bases. After prescribing the general 


features twelve varieties of bases are mentioned as follows : 
Aafa g: mur, qui wuHegeu | 
adata fetta cara, creWtgercgUma qi 


fafana 4 gguuaigi TT: | 
di amg Aas agate dd: TH d 
amar * gaigarei MAT TT | 
gfeadada T gaura dd: MTA U 
và gariai Hartt aT sema n 
The specifications of each of these are also noted by the 
author. Authorities like Maya and Parāšara are cited in this 
Bases are to be designed according to the nature of 
ontain a drain also to facilitate 
1s of ceremonial 


connection. 
the idols to be fixed. They must ¢ 
the flow of water poured on the idol during ritua 
bath. 

(40) Idols made of different materials like jewel, metals such 
as gold, copper and carved in wood are described here according 


to texts on Saivagamas. 


fa fafaga feat 
gardena 


ka aefag faf: 
fragasdafafaaaa: | 


In making the idol called Mukhalinga more than one face is 
created. Thus one to five faces are ascribed to gods depending 
upon the place of worship and the need of the situation. There 
must be proportions for the limbs of the idol and these are noted. 
Sphatikalinga is made of crystal stones. Only pure stones shall be 
used in this. Idols of metals like gold, silver etc., are made 
according to needs. Sometimes Dāruling—idol made of wood is 
installed. Regarding the specification of the idols authorities like 
Parāšara, Maya and Yogasiva are cited. 

(41) The varieties of idols are those that are fixed, those 
which can be moved and those forming a combination of movable 
and immovable. Those made of lime. clay, granite and molasses 
are permanent ones which are to be fixed. The movable ones are 
made of jewels, wood and metals. Painted idols belong to both 
the types. Sometimes divine forms are painted on the wall to be 
worshipped. These pictures may be complete or partial representing 
different parts of the limbs of the deities. 

Regarding measurements of idols there are many details fo 
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be followed, Mainly six modes of specification are employed as 


follows : 
dardtat career FT qwe qu | 
ari rU AKAI wur ga: gi 
sma anafaa ar g efaa 11 
Each of these are described in detail specifying the proprotions 


of the limbs of the idols of different gods. Measurements of the 
masculine forms are mainly dealt with in this section. 


(42) The same topic is continued in this section. While in 
the previous part measurements of the Uttama type are dealt with, 
here those relating to Madhyama type are enumerated. Naturally, 
there are slight variations in the measurements of the limbs of 
idols. 


(43) The section is devoted to the different forms of idol 
pertaining to Siva and other items like bull, trident etc., of tne god. 
Altogether sixteen forms of Siva are described. They are as 
follows: (1) Siva in the form of Candrasekhara with the cresent 
moon on his head; (2) Siva in the company of his consort Parvati 
or Uma; (3) Siva in the company of his son Skanda ; (4) The 
dancing form of Siva called Natešvara ; (5) Siva as Gaūgādhara 
Ganges on his head ; (6) Siva as Tripurāntaka the destroyer of the 
three cities and their lords; (7) The god as Kalyāņasundara 
holding the hand of his consort ; (8) Siva as Ardhanariévara sharing 
the limb of his consort Parvati ; (9) Šiva as a Pāsupata ; (10) Siva 
as Katkāla having a hideous form (11) Siva as Harihara sharing 
the form of Hari on the left and assuming his own form on the 
right ; (12) Siva assuming the role of Bhiksātana—as a vagabond 
in search of alms; (13) Siva as Candesa assuming a fearsome 
form ; (14) Siva as Daksiņāmūrti sitting under a fig tree and 
surrounded by ascetics; (15) The god as Kālakēla, the destroyer 
of the Gad of death ; and (15) Siva in the form of a liiga. The 
description of his vehicle Vrsa—a bull is also provided in this 
section. Other adjuncts of the god described are the varieties of 
his trident and other weapons. The form of Ganeéa is also descri- 
bed in this connection. 


(41) In this section the purificatory rites after the installation 
of the idol are prescribed. The shrine is to be decorated with 
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garlands. Other auspicious things like a potful of water, lamp, 
grains etc, are to be arrnged in their proper place. The rites 
include a sacrifice for the destruction of eveil spirits and Vistuboma 
—a rite to propitiate the lord of the plot. ‘The subjects cealt with 
are hinted at as follows : 
amamari zd 
wga T ange: | 
frgaterafagiatā 
ga «aa rae: d 
(45) In this section the author deals with the rites in connec- 
tion with the installation and other accessories based on Šaivāgama 
texts. 
z fe sfavetfafansetiet 
genre rex TAT | 
agaga * sefaarad 
fad dat: faaara: N 
The author states that technically there are five types of instal- 


tations. Fixing of the idol on the base with cement like objects is 
one kind. Refixing of the idols in connection with the repair of 
the temple is another. The author states : 

fagi Ramada fast Taar UU 

qas em ded feagearaafacaft it 

JANTEN p Wm AM um Ll 


The auspicious time for the installation is to be found out in 
consultation with astrologers The locality of the temple as well 
as the shrine are to be decorated Materials for worship are to be 
purified cere monially. Diagrams of Tantric significance are to be 
drawn. Hymns are to be recited. After the installation the god is 
to be propitiated. 


(46) After the installation the idols are to be ceremonially 
bathed. Tattvavinyāsa— the consecretion of the divine power On 
the idols is the next item. Many potfuls of sanctified water are to 
be used for the bathing ceremony. Waters filled in pots are to be 
conceived as taken from holy rivers like Gangà, Yamunā, 
Narmadā, Sarasvati, Gomati, Sindhu, Sarayü, Godāvarī, Kāverī, 
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Tāmraparņi etc. Rivers located in the different parts of the 


country are invoked to be present in the pots. Different sacred 
materials ase used in the function. In this connection the author 


quotes Prayogamaüjari an earlier text on Tantra produced in 
Kerala as follows : 
sargīfagd aam wat atta veto a- 
dari qui feres fafaaa aftaa wesarfeaqq | 
gzagafaufad w ara dar ftem 
sqpqenfpWqerefavra o aeifexfemeifermg u 

Only after the invocation the divine power is imagined in an 
idol. Now it is time to offer oblations to the god in the form of 
flowers, cooked rice and other things along with the chanting of 
hymns. 

(47) Rites in connection with the installation are detailed 
again in this seetion. The various rttuals to be performed are 
noted. The mantras to be employed are enumerated. 

The benefits accrued from these are also narrated. The 
subject matter of the section is mentioned as follows : 


wer ar sagada fergregfadr Gama | 
aorta aer fdf ATSTĀTI AGITA 11 


(48) Daily rituals of the temples form the topic in this section. 
Cooked rice is to be offered to the deity thricea day to the 


accompaniment of the chanting of mantras. Quoting Prayoga- 
maūjarī the author states : 
guifererate aagi maT T- 
gaan g agag afad: saa VAT | 
dared cafeuTd aqua g AST dq 
aaa da gfawr fay spuiq ww N 
The priest is to offer the oblation to minor deities of the shrine 
on these occasion. The beating of the musical instruments is 
necessary in many rites. So from morning to evening until the 
ceremonial sleep of the deity many functions are to be carried 
out. 


There shall be festivals once in a year or once in six months. 
During these occasions the god is to be taken around the shrine 
campus or streets in palanquins or chariots of special kind. The 


—— ee 
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pomp and splendour of the occasion should be that which befits 
an emperor. 


spacia fere Uu 
These vehicles for the procession of the god are of three kinds. 
One is in the form of à stool attached to à carrier. The other is à 
replica of towers and the third having many pillars. There are 
measurements foreach of them. It is in these vehicles that à 
movable idol of the god is placed and taken around. Then a kind 
of cot is also provided in the shrine where an idol representing the 
main deity is laid to rest during the night. 
(49) Rituals in connection with occasional festival are detai- 
led in this section also. The author states : 
sei frdratāti: afadt anfa: 
ratte ‘alates: MAMMA: 1 


E CHIESE E Gl 
A long flag staff is erected ceremoni 
be hoisted on the first day of the festival. 
conducted for the staff and flag. Certain var: 
selected to make the staff. The place for erecting the staff is also 


fixed. There are measurments for these according to different 
temples and the deities installed therein. The raising of the staff 


ss made at an auspicious time to the accompaniment of the beating 
of musical instruments. H 
During festivals the streets surrounding the shrine shall be 
made pure by clearing them. This is detailed as follows : 
sarei maii: sfafesafag: Bare madii- 
agafa: gfaragaa: dem Ta YT! 
gg M ananafi afafat amia 
mara aR aiga aft saw we 
For decorating the streets bunches of cocoanuts, plantains, 
arecanuts, tender leaves of several trees, twigs etc., are used. Among 
the musical instruments used in the procession Timilā—the Kerala. 
instrument is alsomentioned. 
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| ag fafaa g | 

|| 
| Sometimes a golden idol is specically made to be carried iri 
| | processions. On all the nine nights of the festival attendants of 


| 

| | aag fredie dsa g afafa n 
! 

| 

| deities are to be propitiated with oblations. On the tenth day the 
|| 

I 


ceremonial bath of the idolis made. The priest also takes a bath 
dipping the idol in water. For this the idol is taken in a procession 
to the spot where the bath takes place. Once the festival period is 


over the daily rituals as practiscd in the temple start. 


| 
| 
| (50) The section deals with the bathing of the idol using 
| sanctified water from numerous pots. The number of pots filled with 
water depends on the greatness of the occasion. The usual number 
| shows a pattern. For instance nine, twentyfive, seventyseven, 
| eightyone, one hundred and eight, two hundred, three hundred, 
I seven hundred and thousand pots are filled with water and 
sanctified particular hymns. The water is to be poured on the 
idols to the accompaniment of the beating of instruments. The 
function is briefly described as follows : 


dagaa: Mgargmītgā: 1 

| Rifas Fate Frreafercea n 

Il aia  qeafesiameetfemgrit: | 

| | "rues aga enun aA aaa qi 

I afafa gaa area afeuredq 11 

| Here it may be noted that the percussion instrument Timilā— 

| a long drum indigenous to Kerala is mentioned for a second 

|| time. 

| (51) In the section the installation of the idols of gods like 

| sun is enumerated. The gods mentioned are to be found installed 
in different temples of Kerala. 

i qifa geama | 

STŪRU: AA ATT d 

amg Ama ARAT ar IR | 

| oà aa sfacererr: quura gea ITH t 


| The worship of Sūrya is then enumerated in detail. Both 
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daily rituals and special rituals in the form of festivals are prescri- 
bed for the Sun god. 

(52) The section is solely devoted to the installation and 
worship of Vighnesvara often called Gananatha or Ganapati, The 
mode of worship prescribed for the Sun is also applicable here. 
The attendants of the god are listed as numerous mentioning the 
name of some of them, 

(53) The installation and worship of Skanda is taken up in 
this section. Daily rituals and special rituals are applicable for the 
deity, The modes of worship also follow the same pattern men- 
tioned above. 

(54) Haranarayava popularly called Sankaranārāyaņa repre- 
sents a composite form of Siva and Visgu. The author states that 
he has taken the details from Tantric works like Brhattantra and 
Devodbhava. 

galā ngia ded agru üdlquarer 
fafana PATA edad | 
afa gadaa amai GATT 
fug amaga wo fagar 1 

(55) In dealing with the worship of the Goddess called Durgà 
the author states that the modes are almost the same as in the case 
of other deities. The attendants of the goddess are listed and their 
respective names are given. The different aspects of the deity 
representing the different moods are also enumerated. 

(56) Here the installation and worship of Goddess Gauri are 
described. Nintysix attendants are mentioned as serving the 
goddess. The author states that he has drawn information from 
Tantras like Lalitā and Bhānutantra. 

fafafa TART qum 
afaa a fari urga a gear | 

fafaufug fafo dq sores 
amaaa age | SERDISTISTIT N 

(57) Based on Tantras like Brhat tantra, and Devodbhava the 
author now proceeds to enumerate the installation and worship of 
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Goddess Sarasvati. Daily rituals as well as special rituals ate 
applicable to the deity. 

(58) Sāstā also called Bhūtanātha is one of the popular 
deities worshipped in Kerala. So naturally the author proceeds to 
discuss the worship ofthe God. In this connection the measure- 
ments of the idol are also given. His weapons are also mentioned. 
Eight aspects of the god are enumerated as : 

TT a Ta Rava TEA: | 
faa. qua cat ANETTE: 

On his left goddess Prabhā and on his right his eight year old 
son Satyaka are to be installed. A beautiful description of the god 
is provided here and it is concluded with a reference to his consort 
and son. 

; fige RT wg Wd 
srqaferg nre ear — aTHWTA: M 
aaia g IAN APART | 
wi feri at agi faveur m N 
sai a Agata RAESTE Sn | 
gfi aaia WHITE ERU d 
Apa maaa AA | 
asagi GMT IATA: N 
madami faras e | 
ud aufer sene siguen TŪR, d 
The vehicle ofthe god is mentioned as a horse. The picture 
of the horse is to be made as a sign of his flag For enumerating 
these details the author has drawn upon Tantras like Devodbhava. 
(59) There are seven divine mothers worshiped in Kerala 
temples. Even where the usual idols are not installed they are 
offered oblations everyday. The seven mothers are : 


argit amata start ew! war! 
arial a adar agi aai GUT di 


Virabhadra and Vighneśvara are also installed along with 
them as if to protect them. The author has given directions for 


f 
5 
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daily as well as special rituals for them. Their vehicles, weapons, 
forms, flags, signs on flags etc., are also enumerated. 


(60) Ksetrapēla, the deity who protects the sanctum is 
worshipped in many major temples of Kerala. His four hands 
hold different weapons and his form is that of an eight year old 
boy. According to other authorities he has eight hands, four of 
them above and four of them below. The following stanza quoted 
by the author gives a compact description of the deity. 

anaa faust Aaaa 

Ee SE CAE d Lib ktika bie k C inia Kbi | 
qnaai weit tri fai 

qd feqq Aa Far i 

During special festivals a flag is raised on a staff. The flag 
sign of the deity is the deg which also forms his vehicle. 


(61) The section deals with fresh offerings which are collected 
after the harvest. Fresh grains are taken through the main roads 
ceremonially to the accompaniment of mus c. They are carried in 
to the temple with pomp and splendour. The grains are pounded 
and the rice is used for sacrifices. A part of the fresh rice is given 
to people as a mark of prosperity. 


Similarly festival of lamps is conducted during several occasions 
lamps may be erected and lit so as to resemble a tree of lamps. 
Several rows of lamps are to be lit during the night. The idol of 
Šiva is to be worshipped in this connection. Processions, festivities 
and the like should be arranged. 

(62) Domestic rituals form the topic of this section. First 
the rites connected with funeral of the preceptor and other 
Brahmins are enumerated. Once the preceptor is dead the disciples 
should bathe and purify themseves in order to carry the corpse to 
the funeral pyre arranged outside the village or on the banks of 
the river. After the fire has consumed the body the disciples should 
return without looking back at the pyre. They should offer the 
libation of water to the departed one. Based on Dharmasastras 
the different types of libations are prescribed by the author. He 
concludes the section with the following stanza. 


gderafetamita gusaasrefātu « ure: 1 
qa: afdati qea freer aay gatfem fafaa n 


Wi (63) Expiatory ceremonies are enumerated in this section. 
I! Once should offer expiation for the omissions and commissions in 
|| l the course of daily rites and special rites. Based on the seriousness 
T of the lapse, atonement is fixed. 


| | This is to ward off evil effects. There are many ways of 
| ll atonement. Offering of food to gods, Brahmins and others is one 

M of them. 
| | (64) Kriyāpāda, third part of the treatise, is concluded with 

| this section. Renovation of the idols, shrines and other structures 

| | forms the main topic. Replacement of many items of the shrine 
| I becomes necessary when they are dilapidated. When the main idol 
| i is broken, burnt or damaged in other ways it is to be thrown away. 
(il It has got the position of just a stone once the divinity is transfer- 

| red over to another icol The main shrine is called Mülàlaya 
| where the original idol is situated. When the sanctum needs 
| i renovation the idol is to be shifted to a temporary structure 
| referred to as Bālālya. When the idol itself needs replacement, a 
in temporary wooden idol is to be made to which the divine power is 
| to be transferred. The god is invoked to be present in the wooden 
| i form till the original is repaired. 

| aag uem fag nfa gemgt li 

| Daily worship is to be offered in this temporary shrine and 

ļ idol. When the original is ready the divinity is transferred back. 

pij The types damages causing replacement and repair are enumerated 
| in connection with different types of idols made of diverse materials 
| like jewel, metal, clay, wood etc. The section is concluded with 
| the following stanza : 

sei aig fafie agat aAa 
aanza aiaa anani: | 

| facer wx ufafugufad ga qui qala- 
| sigua gupfa — fames 1 
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Of the four parts of the Tantric treatise of Isānašiva the last 
one called Yogapáda consists of just three chapters. This forms 
the smallest of the four parts. 

(1) The first section is devoted to the explanation of the term 
in detail and it is righlly called Yogalaksana. Yoga is to be 
resorted to for deliverance from the cycle of wordly miseries. It is 
stated : 

fama daraamtīta demadisgugava run: | 
ana att g gema qnit faga a fazia ii 

Vairāgya—detachment from wordly objects and renunciation 
are the means to attain liberation. For this, knowledge of the real 
state of affairs is necessary. The author has stressed that external 
appearance is not the real need. External change is with reference 
to the body and not ofthe soul which is more important. The 
author observes : 

aan ure. denn sr ura, baaga: 1 
wa: a fada at a ifm «arg am n 

He concludes saying that a Brahmacārin, householder or 
ascetic can obtain liberation with the blessing of Siva irrespective 
of his dress or status in life. 

(2) The concept of Yoga is explained in this section bascd on 
the Yogasitra of Pataüjali. The author begins the section as 
follows : 


aa peg faro queadfagfage: d 
faafia g dmg qasa: 1 
gaid: aad: g ÄIATARAN: | 
ghadir: agfeszerar ag agga: odi 


The author has given the derivation of the term Yoga in the 
above stanza. In another way he brings out the idea as follows : 


amg fana fad gar a aafia feu d 
faaea ded ur gÀ N 
The author proceeds to explain the different concepts like 
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M Yama, Niyama, Āsana, Prāņāyāma and related things. The section 
is coneluded with the followlng stanza : 
wd qana faa qune 
anA Taat aft WIS | 
quer uf sgn 
Somrfr arfa fafana NRTA N 
(3) The last section of the treatise is set apart for the explana- 
tion of concepts like Prāņāyīma, Pratyàhāra, Dhāraņā, Dhy3na 
and other related ideas. The treatment is based on authoritative 
texts on Yogašāstras. He states : 
Ud apa Ag T, asana: | 
dega dama: fanga: EN d 
The last stanza of the section epitomises the topics dealt with. 
The author states that all kinds prosperity which are often men- 
tioned as eight would accrue to the person practising Yoga 
earnestly. The last two lines of the work are as follows : 
adwdgmerda gai Agi Hae | 
ATRAST Gore: Era ammZ fa t 


With the above observation the Tantric treatise comes to an 


end. 
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